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Paintings  in  this  exhibition  are  for  sale.  Visitors 
are  cordially  invited  to  secure  information  from 
the  attendant  at  desk  in  the  West  Gallery.  The 
University  of  Illinois  charges  no  commission  on 
any  sale. 


Introduction 


Art  is  not  a  thing  apart,  a  phenomenon  divorced  from  life.  Art,  if  it  is  any- 
thing, is  an  expression,  a  function  of  life,  an  index  to  and  a  telltale  of  life  as 
it  is  lived  on  this  planet.  Contemporary  life,  for  a  number  of  reasons,  is  on 
the  move.  Rapidly  are  we  arriving  at  new  premises,  changed  viewpoints, 
and  vantage  grounds  undreamed  of  a  few  short  years  ago.  Many  reared 
upon  older  patterns  have  seen  a  world  of  fixed  categories  dissohc  into  an 
evanescent  flux  that  brings  new  problems  and  changed  responsibilities  at 
every  turn. 

With  life  in  rapid  flux,  it  is  not  strange  that  art  should  exhibit  fresh 
approaches,  new  directions  and  changed  or  uncommon  forms.  To  many, 
therefore,  much  of  what  is  seen  in  this  Second  Exhibition  of  Contemporary 
American  Painting  may  appear  weird,  unearthly,  even  inhuman.  But  this 
should  not  disturb  us  unduly.  Every  art  historian  is  well  aware  of  the  fact 
that,  in  times  of  rapid  social  change,  art  often  gets  out  of  touch  with  life. 
At  such  times  individual  artists  may  indeed  turn  the  mirror  inward  and 


temporarily  become  aloof.  Much  of  what  you  see  here  exhibits  an  intro- 
specti\'e  approach  with  occasional  flash-backs  to  realities  vaguely  remem- 
bered or  consciously  a\oided. 

Down  through  the  ages,  the  painter  appears  to  have  exhibited  two 
general  aims :  ( 1 )  to  hold  a  mirror  up  to  life,  and  ( 2 )  to  idealize  life  and 
its  environmental  backgrounds  in  the  hope  of  making  life  richer  and  more 
acceptable  to  the  participants  thereof.  In  order  to  do  this,  however,  life 
must  have  attained  a  certain  expressible  unity  and  have  paused  long  enough 
to  be  recorded.  Neither  of  these  conditions,  apparently,  are  currently  attain- 
able. Meanwhile  our  painters  are  recording  the  cinema  of  American  life. 
A  part  of  that  kaleidoscopic  record  is  before  you. 

But  artists,  for  the  most  part,  are  today  too  close  to  reality  to  gloss  over 
the  seamy  sides  of  a  life  largely  preoccupied  with  war  and  want.  Art  is  not 
likely  to  be  joyous  in  an  age  when  much  of  what  we  produce  goes  to  pay 
for  past  wars  and  present  defense  against  conflict.  Artists  would  be  decei\- 
ing  themselves  and  us  if,  at  such  times,  they  prated  flowery  platitudes. 

The  artists  here  represented  are  alive  to  conditions  in  America  and  the 
world  and  few  of  them  ha\'e  withdrawn  to  mountain  heights  or  ivory 
towers.  On  the  other  hand  there  is  e\er)'where  present  in  this  exhibit  evi- 
dence that  art  is  still  looked  at  in  the  light  of  creative  living,  as  a  moving, 
if  not  always  a  joyous,  experience,  as  an  emotional  fulfilment,  a  necessary 
rounding  out  of  being,  open  to  all  and  indeed  as  necessary  and  as  satisfying 
as  physical  development  or  intellectual  growth.  Seen  in  this  light,  each 
painting  becomes  a  valid  social  document. 

The  Exhibit  Committee  regrets  exceedingly  that  the  nation-wide  com- 
petition held  a  year  ago  could  not  be  repeated  because  of  heavy  enrollments 
and  limited  facilities.  Howe\er,  in  selecting  this  exhibit  of  some  one  hundred 
thirty-four  canvasses  by  well-known  painters,  the  Committee  has  striven  to 
make  it  nationally  representative.  Likewise,  the  Jury  of  Awards,  to  whom 
goes  our  sincere  appreciation  for  duties  well  performed,  represent  coast-to- 
coast  judgments  in  art  evaluation. 

REXFORD  NEWCOMB 
College  of  Fine  and  Applied  Arts 


An  Approach  to  Contemporaiy 
American  Painting 

The  aims  of  the  present  exhibition  may  be  quite  simply  stated.  We  want 
to  see  at  the  University  of  Ilhnois  as  much  and  as  many  kinds  of  first-rate 
recent  American  painting  as  we  can,  not  only  because  we  are  convinced 
of  the  educational,  social,  and  aesthetic  importance  of  an  exhibition  of  such 
work,  but  because  we  are  deeply  concerned  with  building  a  significant 
permanent  University  collection,  which  is  being  added  to  by  the  prize 
winning  paintings  from  this  year's  show.  We  believe  that  in  assembling  these 
paintings  we  have  recognized  outstanding  work  from  many  different  sources, 
and  we  feel  that  the  comparisons  and  contrasts  which  such  an  exhibition 
makes  possible  will  help  to  clarify  some  of  the  tendencies  which  artists 
today  are  following.  Every  work  of  art  is,  in  greater  or  lesser  degree,  in- 
fluenced by  its  surroundings,  and  it  is  quite  possible  that  there  will  be 


reactions  and  responses  to  this  particular  show  which  will  bring  into  focus 
certain  points  of  view  which  would  otherwise  escape  us. 

This  is  the  second  comprehensive  national  exhibition  which  has  been 
held  at  the  University  of  Illinois.  This  year,  as  la.st,  the  collection  has  been 
assembled  with  the  sole  idea  of  artistic  quality  as  the  guiding  factor  in  de- 
termining the  inclusion  of  each  individual  work.  It  is  essentially  a  painter's 
show.  Though  it  will  interest  many  people  from  the  standpoint  of  subject 
matter,  and  is  bound  to  be  a  meaningful  commentary  on  certain  social 
aspects  of  our  period,  the  fact  that  it  was  chosen  by  a  group  of  professional 
painters  gives  it  a  distinctive  character.  The  people  who  have  been  respon- 
sible for  selecting  the  paintings  have  not  consciously  followed  any  prede- 
termined pattern.  Consequently  the  exhibition  is,  fundamentally,  a  cross 
section :  not  an  exhaustive  exposition  of  one  or  two  modern  tendencies,  but 
of  many.  You  will  find  here  everything  from  realistic  portraiture  which 
reflects  sound  traditionalism  to  experimental  abstractions  which  are  closely 
related  to  recent  concepts  of  artistic  possibilities.  Artists  were  not  invited 
simply  to  send  examples  of  their  work,  but  each  individual  painting  was 
selected  on  its  own  merits.  Inevitably  certain  paintings  will  seem  to  achieve 
more  complete  realization  of  the  artist's  point  of  view  than  others,  for  we 
are  living  in  a  period  which  is  no  more  certain  of  how  to  achieve  ultimate 
desirable  ends  in  art  than  it  is  in  economic  or  political  fields,  but  we  believe 
that  a  large  proportion  of  the  works  included  here  has  qualities  of  sig- 
nificance and  importance. 

In  one  very  important  respect  this  exhibition  difTers  from  that  of 
1948.  Half  of  the  paintings  in  that  exhibition  were  invited;  half  entered 
it  as  the  result  of  an  open  competition.  We  have  less  space  at  our  disposal 
this  year  than  last,  and  have  consequently  been  compelled  to  cancel  the 
competitive  side  of  the  earlier  exhibit.  This  represents  no  change  in  the 
basic  belief  of  the  committee  which  has  been  responsible  for  assembling 
the  show,  and  we  hope  that  at  some  later  time  physical  conditions  will 
allow  us  to  return  to  the  kind  of  exhibition  which  gives  an  opportunity  —  all 
too  rare  in  American  exhibitions  of  national  importance  —  for  the  young 
and  relatively  unknown  painter  to  have  his  work  measured  by  a  competent 


jury  against  the  achievements  of  already  well-established  artists.  We  were 
glad  last  year  that  the  prize  winning  paintings  (now  on  tour  to  a  number  of 
colleges  and  other  institutions)  were  equally  divided  among  pictures  which 
entered  the  exhibition  by  invitation  and  those  which  entered  through  open 
competition. 

Such  an  exhibition  as  this  is  a  challenge.  Among  the  many  problems 
which  it  raises  is  that  of  the  place  of  the  artist  in  contemporary  society. 
This  problem  is  an  acute  one  for  the  approximately  300,000  students  now 
enrolled  in  art  schools  in  this  country,  as  well  as  for  every  individual  who 
feels  the  necessity  of  responding  in  an  intuitive  rather  than  in  a  predomi- 
nantly intellectual  way  to  his  environment.  What  will  the  artist  say?  Who 
can  teach  him  to  master  the  physical  materials  of  his  craft?  By  what  stand- 
ards can  his  work  be  judged?  Does  he  have  a  social  responsibility,  or  shall 
he  work  simply  to  please  himself?  Will  there  be  an  audience  to  respond  and 
understand  what  he  does?  Where  will  he  put  the  works  of  art  which  he 
has  made?  Is  there  any  economic  demand  for  the  artist's  activities,  or  is  art 
a  personal  luxury  which  must  be  subsidized  in  one  way  or  another? 

These  are  urgent  and  troublesome  questions,  but  the  fact  that  they 
have  no  easy  answers  will  not  prevent  the  artist  from  continuing  his  search 
for  valid  means  of  expression.  For  art  is  essentially  a  search,  a  becoming, 
an  ever  changing  and  evolving  expression  of  the  inner  needs  and  desires  of 
those  who  create  it.  There  have  been  periods  in  the  past  when  there  were 
definite  answers  to  these  questions,  when  the  artist  followed  a  path  equipped 
with  sign-posts  which  he  could  read,  leading  him  to  a  destination  which 
he  knew  in  advance.  But  the  fact  is  that  the  contemporary  artist  finds  himself 
in  a  dilemma  which  is  perhaps  the  most  acute  the  history  of  art  has  revealed 
since  the  beginning  of  the  mediaeval  cycle.  An  approach  to  contemporary 
art  must  recognize  that  this  dilemma  exists,  and  must  attempt  to  compre- 
hend the  nature  of  the  goal  for  which  the  artist  is  seeking. 

Most  people  wQl  agree  that  a  work  of  art  should  be  more  than  a  pleas- 
ing aesthetic  surface,  that  it  is  a  method  of  communication,  and  that  the 
greater  the  insight  it  reveals,  the  more  satisfying  it  will  be.  In  spite  of  the 


scientific  quality  of  the  age  we  live  in,  there  exists  at  present  widespread 
confusion  and  disillusionment  concerning  our  ability  to  understand  and 
communicate  the  values  which  gi\e  meaning  and  direction  to  human  life. 
The  artist,  often  consciously,  but  sometimes  almost  in  spite  of  himself, 
is  inevitably  concerned  with  these  values. 

The  \alues  which  have  seemed  of  great  importance  to  people  at  various 
periods  in  the  past  have  not  been  inevitably  the  same,  and  one  of  our 
difliculties  in  judging  the  works  of  epochs  other  than  our  own  lies  in  the 
fact  that  many  critics  have  used  standards  which  actually  do  not  apply. 
Conversely,  the  art  of  today  presents  peculiar  problems  of  interpretation 
to  those  who  attempt  to  measure  it  by  criteria  which  were  valid  only  under 
quite  diflferent  social  and  psychological  conditions.  Even  the  question  of 
when  an  object  becomes  a  work  of  art  remains  an  open  one,  and  may 
change  from  one  period  to  another.  Art  museums  frequently  contain  ob- 
jects which  were  not  originally  made  for  the  purpose  of  aesthetic  contem- 
plation, but  which  at  the  time  of  their  manufacture  were  primarily  thought 
of  from  the  point  of  \iew  of  utilitarian  functions.  On  the  other  hand,  certain 
works  which  were  created  in  a  very  self-conscious  way  as  objects  of  "fine 
art"  now  seem  to  us  to  have  no  artistic  content  at  all,  but  to  have  only 
historical  or  sociological  interest  as  examples  of  taste. 

DifTerent  as  are  the  standards  of  taste  which  the  great  artistic  epochs 
of  the  past  reveal,  various  as  they  are  in  their  modes  of  conceiving  truth 
and  devising  methods  of  communication,  most  of  them  are  alike  in  the 
existence  of  a  close  integration  of  art  and  other  phases  of  society.  This  is 
strikingly  illustrated  by  the  way  in  which  new  artistic  developments  in  the 
past  were  rapidly  and  completely  accepted  and  assimilated  by  the  artist's 
contemporaries.  From  the  beginnings  of  European  culture  until  late  in  the 
eighteenth  century,  with  a  few  negligible  exceptions,  there  was  really 
nothing  except  "modern"  art.  A  new  building  was  automatically  designed 
and  constructed  according  to  the  most  advanced  taste,  except  in  communi- 
ties which  had  sunk  into  provincialism.  Indeed,  in  a  period  of  extraordi- 
narily rapid  artistic  evolution,  like  the  twelfth  and  thirteenth  centuries,  it 
was  common  practice  for  the  design  of  a  building  to  be  modified  during 


actual  construction  in  order  to  keep  up  with  the  newest  developments,  and 
the  great  mediaeval  cathedrals  harmoniously  combine  successive  stages  of 
an  evolving  style.  In  the  same  way,  those  artists  of  the  Italian  Renaissance 
who  are  most  admired  today  are  generally  the  artists  who  were  most  ad- 
mired by  their  contemporaries,  and  it  would  be  difficult  to  cite  the  case 
of  a  great  artist  in  this  period  who  was  not  an  economic  success,  except  for 
unpredictable  personal  reasons.  In  comparison,  the  history  of  the  nineteenth 
and  twentieth  centuries  is  full  of  tragic  case  histories  of  artists  who  remained 
unknown  or  unappreciated  by  their  contemporaries,  and  who  found  the 
understanding  most  of  them  were  originally  denied  only  after  their  creative 
periods  were  finished.  The  gulf  which  undoubtedly  exists  between  many 
phases  of  contemporary  art  and  much  of  the  general  public  has  not  only 
been  disastrous  for  the  artist  personally,  but  also  has  impoverished  our  whole 
period. 

One  way  of  approaching  the  paintings  in  this  exhibition  is  to  recognize 
the  fact  that  they  are  not  all  attempting  to  do  the  same  thing.  There  are, 
for  example,  numerous  works  in  it  which  place  great  emphasis  upon  the 
representation  of  some  aspect  of  material  form.  This  may  be  done  in  a  num- 
ber of  different  ways,  but  such  work  tends  to  appear  "conservative"  to  the 
contemporary  point  of  view.  Brook's  Clifford  Tallulah  Maddox  and  Wyeth's 
McVey's  Barn  are  examples  which  express  a  feeling  of  the  essential  im- 
portance and  dignity  of,  in  the  first  case,  the  individual  distinctive  human 
personality,  and,  in  the  second,  the  innate  physical  character  of  material 
objects.  Such  a  painting  as  Roberts"  Pipe  and  Bowl  even  harks  back  in  a 
most  interesting  fashion  to  certain  distinctive  traditions  of  nineteenth 
century  trompe  I'oeil  realism.  Of  course  the  objective  or  representational 
aspects  of  these  particular  paintings  are  by  no  means  the  only,  or  even  the 
main,  reasons  why  they  are  in  this  exhibition.  Quite  aside  from  the  interest 
and  admiration  we  feel  for  the  fine  craftsmanship  of  each  of  these  works, 
there  are  spiritual  and  sociological  overtones  in  the  Brook  and  Wyeth 
which  add  richness  to  their  content,  and  symbolic  connotations  in  the 
Roberts,  with  dead  hands  reaching  toward  reflections,  which  may  be  read 
in  a  purely  subjective  manner. 


Another  group  of  painters  is  relatively  uninterested  in  a  careful  descrip- 
ti\c  anahsis  of  physical  appearances,  but  is  primarily  concerned  with 
the  inherent  nature  and  relationships  of  certain  abstract  qualities  which  lie 
beneath  the  external  appearance  of  nature.  These  painters  emphasize  par- 
ticularly such  things  as  shape,  \olume,  color,  texture,  space,  the  efTcct  of 
movement  upon  form.  The  study  of  these  qualities  is  of  course  an  attribute 
of  good  painting  in  all  periods,  but  now  appears  as  a  goal  in  its  own  right 
rather  than  as  a  means  to  an  end.  Such  pictures  are  primarily  important 
because  of  what  they  are,  rather  than  for  what  they  represent  or  what  they 
suggest.  In  some  cases,  like  Knaths"  Abstract  Landscape,  the  artist  makes  no 
secret  of  the  fact  that  this  kind  of  a  composition  has  been  developed  from 
a  specific  visual  experience,  while  again,  as  in  Becks  Memory,  the  forms 
are  largely  independent  of  any  association  with  the  external  aspects  of 
organic  nature.  Such  painting  is  often  termed  abstract  or  non-objective. 
Since  it  represents  a  \ery  strong  movement  at  the  present  time,  we  shall 
have  more  to  say  about  it  presently. 

Still  a  third  class  of  pictures  dcri\es  its  chief  \alue  from  the  fact  that 
it  seeks  to  express,  sometimes  by  representational,  sometimes  by  symbolic, 
sometimes  by  abstract  means  the  emotional,  intuitive,  illogical  impact  of  the 
artists  relationship  to  his  environment.  \Vhen  this  subject  matter  is  con- 
cerned primarily  with  the  subconscious  and  the  dream  image,  it  is  the  kind 
of  painting  which  is  now  usually  called  surrealism.  This  approach  is  repre- 
sented in  the  present  exhibition  by  a  work  by  one  of  the  best  known  painters 
of  this  type,  Dali's  Visage  of  War.  Surrealism,  as  such,  is  a  less  powerful 
factor  in  painting  today  than  it  was  a  few  years  ago,  but  has  made  its 
influence  felt  in  the  work  of  many  artists  who  cannot  be  considered  as 
adhering  primarily  to  this  point  of  view.  Though  it  may  be  engrossing  in 
subject  matter,  it  tends  to  minimize  the  aesthetic  content  of  the  work  of  art, 
and  too  often  has  resorted  to  a  slick  and  photographic  technique  which 
seems  to  remove  us  from  contact  with  the  artist  as  an  individual. 

There  are  many  subdi\isions  to  these  basic  approaches,  and  many  over- 
lapping interrelationships  between  them.  All  of  the  characteristics  of  con- 
temporary painting  can  be  paralleled  in  the  works  of  certain  periods  of  the 


past,  though  of  course  frequently  so  colored  by  conditions  which  no  longer 
prevail  that  these  relationships  are  not  immediately  apparent  to  a  con- 
temporary eye  and  mind.  On  the  other  hand,  it  is  apparent  that  not  all 
types  of  art  which  flourished  in  the  past  are  capable  of  being  produced  at 
the  present  time,  and  derivative  or  academic  art,  founded  upon  an  imcritical 
acceptance  of  ideas  and  points  of  view  which  are  no  longer  a  living  part 
of  today's  experience,  can  lead  only  to  sterile  repetition.  The  reason  why  it 
is  not  only  undesirable  but  also  actually  impossible  to  attempt  a  continua- 
tion of  forms  and  styles  which  were  expressive  of  one  or  another  of  the 
great  creative  periods  of  the  past,  is  because  of  the  breakdown  of  traditions 
which  once  controlled,  at  times  almost  automatically,  the  course  of  artistic 
development. 

This  is  one  of  the  major  problems  of  the  contemporary  artist.  Unlike 
his  predecessor  in  certain  periods  which  were  distinguished  by  a  kind  of 
intellectual  completeness  and  integration  which  seem  impossible  to  achieve 
at  the  present  time,  he  does  not  have  a  well-established  and  wideh-  under- 
stood artistic  tradition  to  support  him.  He  is  forced  into  an  experimental 
attitude  which,  while  it  has  certainly  given  rise  to  much  that  is  personal 
and  \'igorous,  has  placed  an  emphasis  on  novelty  for  its  own  sake  and  on 
irresponsible  individualism  which  has  not  always  been  healthy.  A  great 
creative  artist  will,  of  course,  work  out  his  salvation  in  any  period,  even 
without  benefit  of  immediate  public  understanding.  Such  spirits  are  always 
rare.  But  it  was  possible  in  many  of  the  significant  creative  periods  for  artists 
of  less  than  towering  genius  to  create  happily  and  completely  within  the 
limits  of  the  traditions  of  which  they  were  a  part,  while  art  today  demands 
a  power  of  individual  expression  and  independence  which  makes  it  perhaps 
more  diflficult  than  ever  before  for  the  artist  to  create  a  finished  and  mature 
style.  We  recognize  the  fact  that  a  gulf  which  at  times  approaches  formid- 
able proportions  separates  a  part  of  contemporary  painting  from  large  areas 
of  the  public,  in  spite  of  the  fact  that  experimental  artistic  styles  have  pene- 
trated very  deeply  into  certain  phases  of  advertising  and  the  industrial  arts. 
The  loss  of  an  embracing  artistic  tradition  has  had  a  disastrous  effect  in  two 
important  ways:  the  individual  artist  has  frequently  had  to  start  from  the 


raw  experience  itself,  painfull)  building  up  a  personal  mode  of  expression, 
frequently  through  trial  and  error;  and  the  public  has  been  deprived  of 
an  easy  access  to  main  of  the  results  achieved  in  tiiis  way.  Artist  and  public 
alike  ha\e  suffered  from  this  situation,  which  has  certainly  not  been  a 
deliberate  one,  but  rather  has  been  induced  bs  inc\itable  circumstances. 


One  of  the  most  striking  characteristics  of  this  exhibition,  and  of 
American  painting  generally  since  the  war,  is  the  emphasis  on  abstract  and 
non-objecti\c  forms.  There  was  a  pcriotl  during  the  1  920's  and  19;^0"s  when 
certain  art  critics  who  fostered  a  nationalistic  or  local  color  school  of  paint- 
ing assumed  that  the  experimentalism  of  continental  artists  in  abstract  fields 
just  before  and  after  the  first  world  war  was  a  closed  chapter  —  a  necessary 
stage  in  the  de\elopment  of  a  modern  style,  but  not  in  itself  capable  of  a 
mature  achie\ement.  That  this  assumption  was  a  faulty  one  is  evidenced 
by  the  resurgence  of  interest  in  non-objecti\e  painting,  which  has  reached 
such  proportions  that  it  is  actually  more  difficult  to  find  first-rate  paintings 
of  a  descripti\e  or  realistic  type  (using  the  terms  in  the  most  obvious  way) 
than  it  is  paintings  of  the  opposite  kind.  On  the  other  hand,  the  attitude  of 
certain  painters  of  the  1930"s  who  felt  that  all  that  was  necessary  for  the 
creation  of  a  unifying  modern  artistic  tradition  was  a  socially  conscious  and 
liberal  point  of  \iew  joined  to  a  lively  interest  in  local  surroundings,  no 
longer  seems  enough  to  create  a  \ital  and  authentic  modern  style,  and  the 
so-called  regionalistic  paintings  seem  limited  and  naive. 

Actually,  the  term  "abstract  art,"  while  it  is  convenient,  is  often  incor- 
rect. Many  of  these  paintings  are  specific  even  in  a  narrowly  descriptive 
way.  Nor  is  "non-objecti\e""  a  good  generic  term,  because  the  specific  object, 
considered  in  a  pureK  phxsical  sense,  is  in  itself  sometimes  of  crucial  im- 
portance. We  use  the  terms  because  the)  are  widespread  and  no  better 
ones  are  currenth'  a\ailable.  These  paintings,  so  far  as  subject  matter  is 
concerned,  differ  from  the  historic  styles  which  immediately  preceded  them 
in  that  the  imitation  of  recognizable  natural  forms  is  largely  or  even  totally 
unimportant  as  compared  to  inherent  qualities  or  formal  relationships  or 


basic  concepts.  The  emergence  of  such  a  point  of  \iew  has  a  recognizable 
history,  and  is  not  the  irresponsible  phenomenon  which  some  unsympathetic 
critics  have  assumed. 

More  than  a  century  ago,  two  \er\'  important  facts  laid  essential  stones 
in  the  foundations  of  this  sort  of  contemporary  painting.  One  was  the 
romantic  movement,  with  its  emphasis  on  the  artist's  individual  emotional 
response  to  his  environment;  the  other  was  the  head-on  collision  between  the 
work  of  art  and  the  product  of  the  machine.  This  led  initially  to  an  un- 
healthy and  fruitless  competition  between  man  and  machine,  which  was 
eventually  bound  to  make  of  the  artist  little  more  than  a  mindless  instru- 
ment to  record  visual  sensations.  By  the  end  of  the  century,  this  move- 
ment had  reached  a  dead-end,  and  it  was  apparent  that  the  representational 
elements  in  art,  as  a  primary  theme,  were  insufficient  in  themselves  for  the 
creation  of  a  living  modern  style.  Indeed,  they  had  always  been  insufficient, 
and  no  great  art  had  ever  been  founded  primarily  upon  them.  Andre  Gide, 
who  throughout  a  long  career  has  reflected  very  quickly  changing  emotional 
and  aesthetic  ideals,  as  long  ago  as  1893  was  writing  in  his  journal,  "I  no 
longer  enjoy  describing  what  I  see;  that  spoils  it  for  me."  Many  painters 
felt  exactly  the  same  way,  and  the  importance  of  most  of  the  pictures  in 
the  present  exhibition  lies,  not  in  the  description  of  what  the  artist  has  seen, 
but  in  the  realization  and  expression  of  what  he  feels  and  thinks.  It  is  an 
attitude  closely  related  to  many  other  basic  characteristics  of  our  age,  with 
its  intense  preoccupation  with  problems  of  structure,  and  its  realization 
that  physical  forms  as  we  normally  apprehend  them  are  not  eternally  valid. 
Dimitri  Tselos  has  recently  pointed  to  the  quality  and  the  importance  of  this 
artistic  point  of  view  in  remarkably  clear  terms : 

Like  abstract  science,  abstract  art  was  born  of  unfettered  inquin,-  into  the 
unknown.  Having  enriched  our  visual  language  it  expanded  our  horizon  of 
esthetic  experience.  Moreover,  it  laid  the  foundation  for  an  experimental  at- 
titude in  the  world  of  art  and  opposed  doctrinaire  efforts  for  deceptively  per- 
manent and  devitalized  inbreeding.  Abstract  art,  in  its  broadest  sense,  speaks 
a  visual  language  intelligible  not  only  to  the  abstract  artists  but  to  the  architects 
and  their  collaborators  whose  mission  is  to  furnish  man  with  buildings  and 
equipment  which  minister  to  the  needs  of  the  body,  no  less  than  to  the  delights 
of  the  spirit. 


Actually,  the  current  preoccupation  of  so  many  contemporary  painters 
with  abstract  forms  is  not  an  insoluble  mystery,  if  we  will  look  at  it  in 
relationship  to  certain  other  factors  which  are  affecting  modern  life  in 
non-artistic  fields.  The  fact  is  that  we  are  all  concerned  constantly  with 
forces  of  tremendous  importance  which  we  cannot  see  in  any  material 
visible  sense  at  all.  It  is  not  only  the  scientist  who,  as  the  result  of  elaborate 
experimentation  which  is  quite  beyond  the  possibility  of  understanding  by 
the  layman,  is  convinced  of  the  dynamic  quality  of  our  uni\'crse.  The  ex- 
perience of  Hiroshima  and  Nagasaki  demonstrated  in  cataclysmic  com- 
pleteness the  presence  of  tremendous  energies  which  are  utterly  unlike  all 
other  energies  upon  which  our  society  is  built.  We  are  forced  to  admit  the 
existence  of  these  energies  and  to  attempt  to  de\elop  methods  of  controlling 
them  in  spite  of  the  fact  that  we  cannot  see  the  physical  relationships  which 
cause  them,  and  that  most  of  us  are  intellectually  totally  unprepared  to 
understand  them.  Modern  life  is  surrounded  by  a  sense  of  vast  non-human- 
istic forces.  The  spirit  of  scientific  inquiry,  which  seemed  in  the  nineteenth 
century  to  offer  such  a  comforting  solution  to  almost  all  social  problems, 
now  takes  on  a  very  different  and  very  disturbing  aspect.  This  is  what 
Arnold  Toynbee  has  recently  spoken  of  as  ".  .  .  that  recent  huge  increase 
in  Western  man's  technological  command  over  non-human  nature  —  his 
stupendous  progress  in  'know-how"  —  which  was  just  what  gave  our 
fathers  the  confidence  to  delude  themselves  into  imagining  that,  for  them, 
history  was  comfortably  over." 

The  problems  which  these  developments  pose  are  so  important  and 
at  the  same  time  so  complicated  that  they  almost  seem  to  be  beyond  the 
possibility  of  human  solution.  Yet  there  is  nothing  remote  about  them,  and 
the  urgent  need  for  their  immediate  solution  creates  a  mood  of  apprehen- 
sion and  frustration  —  at  times  of  despair.  The  ethos  of  our  age  is  shaped 
by  bewildering  paradoxes:  a  theoretical  understanding  of  natural  forces 
which  is  extremely  sophisticated  opposed  to  a  sense  of  \alues  or  morals 
which  is  primitive;  an  intellectual  awareness  of  the  ordered  structure  of 
the  physical  universe  which  does  not  preclude  a  mysterious  feeling  of  com- 
plete uncertainty  as  to  the  social  and  spiritual  results  of  physical  forces 


which  seem  to  have  eluded  human  control  and  which  have  reduced  the 
individual  human  creature  to  a  condition  bordering  on  impotence. 

I  am  not  suggesting  that  the  contemporary  artist  who  is  dealing  with 
non-objective  modes  of  expression  is  consciously  seeking  to  illustrate  the 
modern  mood  I  ha\e  tried  to  evoke,  but  I  believe  that  an  awareness  of  this 
mood  helps  to  explain  many  recent  works  of  art,  and  even  establishes  a 
kind  of  unity  between  artistic  forms  which  seem  initially  completely  un- 
related. It  is  obvious  that  non-objective  art  is  of  many  kinds,  yet  most  of 
them  can  be  related  to  one  or  another  of  the  phases  of  the  paradoxes  I 
have  called  attention  to. 

One  stylistic  type  of  such  painting  is  precise,  frequently  mechanistic, 
often  geometric  in  construction;  another  is  free,  organic,  intuitive.  There 
are  infinite  variations,  and  the  lines  of  division  between  one  approach 
and  the  other  are  not  always  clearly  drawn.  Such  paintings  as  Baziotes' 
Sphynx,  Holty's  Le  Flambeau,  and  Pollock's  Galaxy  have  a  formless,  almost 
automatic  quality,  as  of  new  kinds  of  organic  life  struggling  into  existence. 
On  the  other  hand,  Feitelson's  Painting,  Howard's  The  First  Hypothesis, 
and  Tanguy's  Le  malheur  adoucit  les  pierres  are  executed  with  a  technical 
precision  and  elegance  which  make  us  feel  that  the  artists  have  a  some- 
what detached  and  scientific  attitude  towards  the  description  and  classifi- 
cation of  newly  discovered  but  already  highly  developed  forms  of  life,  deli- 
cate, organic,  dynamic,  and  mysterious.  Such  forms  are  unlike  any  we 
have  seen  in  actual  experience,  but  they  are  sometimes  disturbingly  con- 
vincing. In  other  cases  the  basic  forms  seem  mechanistic  rather  than  freely 
organic,  but  are  treated  by  the  painters  with  a  freedom  which  is  quite 
unlike  the  precision  that  we  have  just  been  noticing.  In  paintings  like 
Bentley's  Separated,  Motherwell's  Brown  Figure,  and  Tomlin's  Arrange- 
tnent  there  is  a  subtle  mingling  of  organic  and  mechanistic  vitality  which 
brings  qualities  of  free  growth  and  of  man-made  organization  into  closely 
interpenetrating  relationships. 

But  there  is  also  a  kind  of  energy,  of  tremendous  importance  to  all  of 
us  today,  which  is  not  the  result  of  natural  organic  evolution,  but  which  is 
an  altogether  man-made  thing.  This  demands  a  quite  different  kind  of 


artistic  expression.  ChermayefT's  Yellow,  Plus  and  Minus,  and  Pcreira's 
Receding  Red  are  concerned  with  measuring  and  defining  planes  and 
areas  and  spaces,  and  build  up  a  complicated  formal  arrangement  of  non- 
representational  shapes,  decidedly  architectural  in  conception.  Xct'rons 
Multiform  is  a  somewhat  more  fluid  organization  of  the  same  sort,  which 
suggests  the  influence  of  mo\emcnt  upon  geometric  shapes;  Morris'  Raj  I 
on  the  Lake,  while  primarily  a  geometric  organization,  still  retains  recog- 
nizable representational  elements  from  which  the  artist  has  evolved  his 
final  design.  .\  singular!)  rich  and  mature  work  in  which  precise  and  sharply 
defined  elements  mo\c  and  interact  in  a  complex  spatial  pattern  is  Scar- 
lett's Adagio,  while  Koppe's  Rotating  Wires  brings  non-humanistic  forms 
to  life  in  an  insistant  and  moving  fashion.  Other  painters  have  responded 
to  the  mechanistic  animation  and  personality  of  our  age  in  a  way  which 
unites  formal  abstraction  of  the  type  we  have  been  calling  attention  to 
with  a  frank  description  of  actual  objects:  Lewandowski's  Dynamo  and 
Sheeler's  Incantation  are  of  thi.s  t>pe,  and  demonstrate  how  close  the 
contact  may  be  between  art  and  machine. 

AN'hether  they  be  free  and  organic  or  precise  and  mechanistic,  these 
paintings  need  not  be  devoid  of  moving  emotional  content.  Indeed,  there 
are  certain  non-representational  paintings  here  which  are  primarily  sig- 
nificant because  of  the  way  in  which  \iolent  expressionistic  feeling  has  been 
communicated.  The  ruthless  power  of  Hofmann's  Catalyst  and  the  extra- 
ordinary tragic  emphasis  of  Matta's  Three  Men  Crying  are  examples  of 
a  strange  mingling  of  humanistic  emotion  with  mechanistic  form  which, 
while  it  is  certainly  disturbing,  is  perhaps  an  inevitable  product  of  our  age. 
Other  examples  could  be  cited,  but  these  by  themselves  are  enough  to  show 
that  non-objective  painting  may  be  a  powerful  emotional  \ehicle. 


Ever  since  the  unfortunate  rift  between  artist  and  public  which  has 
already  been  mentioned,  artistic  forms  which  break  with  firmly  established 
traditions  have  always  been  subject  to  unfavorable  contemporary  criticism. 
W'e  can   all   think  of  works  of  art  in   man\    different  fields  which   ha\e 


eventually  achieved  not  only  understanding  but  even  wide  popularity 
despite  initial  censure.  Every  stage  in  the  development  of  the  various  con- 
temporary styles  has  been  assailed  from  one  side  or  another,  with  critical 
attacks  which  have  ranged  all  the  way  from  intelligent  conservatism  to 
meaningless  vituperation.  Though  in  the  long  run  such  criticism  may  not 
have  much  effect  on  later  judgments  and  appraisals,  it  is  certainly  essential 
that  contemporary  work  be  studied  honestly  and  objectively.  The  art 
historian  and  the  art  critic  have  a  challenging  task  in  the  analysis  of  living 
forms  of  art. 

But  recently  a  somewhat  new  note  has  been  sounded  in  discussions  of 
contemporary  art.  It  comes  from  critics  who  ha\e  in  some  cases  been 
champions  of  these  movements  in  the  past,  but  who  now  express  disillusion- 
ment with  certain  fundamental  modern  artistic  attitudes,  and  who  seriously 
question  the  validity  of  much  which  has  long  been  accepted  by  most  writers 
who  are  not  positively  reactionary.  This  critical  attack  was  perhaps  initiated 
by  Herbert  Read  in  a  remarkable  essay  called  "The  Fate  of  Modern  Paint- 
ing" in  Horizon,  November,  1947.  Mr.  Read,  who  has  perhaps  done  more 
than  any  other  one  individual  writer  to  stimulate  intelligent  analysis  and 
criticism  of  contemporary  art,  now  retreats  to  a  position  which  places  him 
in  a  totally  new  light.  He  beheves  the  painter,  as  we  know  him,  has  out- 
lived his  usefulness  in  the  modern  world,  that  the  whole  system  of  exhibition 
and  marketing  of  works  of  art  is  anachronistic,  and  that  more  artists  should 
concern  themselves  primarily  with  the  field  of  industrial  design.  He  ap- 
parently believes  that  any  attempt  to  interest  the  public  at  large  in  works 
of  art  is  futile,  and  that  the  artist  should  frankly  create  for  a  small  specialized 
audience.  "Pictures  should  be  painted  for  painters,"  Mr.  Read  says.  "For 
people  in  general  artists  should  design  useful  things  and  be  content  if  the 
public  is  unaware  that  they  do  anything  else."  Many  excellent  painters 
have,  of  course,  always  worked  in  this  way,  though  frequently  unwillingly. 
But  we  cannot  ignore  the  fact  that  the  point  of  view  underlying  the 
creation  of  an  expressive  and  unique  work  of  art  and  the  design  of  one  of 
Mr.  Read's  "useful  things"  is  a  quite  different  one,  and  that  it  is  by  no 
means  certain  that  one  and  the  same  person  can  do  both. 


Read's  attack  has  been  followed  by  several  others.  Mr.  Lincoln  Kirstcin 
writes  on  "The  State  of  Modern  Painting"  in  Harper's  Magazine,  October 
1948.  He  finds  that  painting  today  lacks  "adequate  intellectual  capacity  and 
manual  skill."  He  is  certainly  right  in  calling  attention  to  the  fact  that 
merely  because  the  work  of  a  painter  is  being  imitated  by  many  of  his  con- 
temporaries, it  cannot  therefore  automatically  be  assumed  to  be  significant 
in  any  other  way:  inffuential  painting  is  not  necessarily  important  paint- 
ing. He  is  deeply  disturbed  b\  what  he  calls  the  mindlessness  and  the  im- 
provisation of  much  recent  work.  His  critique,  which  is  thoughtful  and 
fundamentally  sympathetic  with  the  artist's  dilemma,  perhaps  falls  down 
in  that  he  nc\cr  really  proclaims  what  individual  contemporary  arti.sts  are 
not  included  in  his  depressing  general  characterization,  though  he  says  that 
such  artists  exist. 

The  problem  has  been  dicusscd  from  a  more  historical  viewpoint  by 
Francis  Henry  Ta)lor  in  "Modern  Art  and  the  Dignity  of  Man,"  Atlantic, 
December  1948.  Mr.  Taylor  does  not  take  Read's  defeatist  attitude,  does 
not  council  the  artist  to  withdraw  from  public  contacts.  However,  he  de- 
plores the  obscurity  and  the  de-humanization  of  much  modern  art,  and 
believes  that  the  artist  "must  be  willing  to  communicate  his  meaning  to 
others  in  terms  of  universal  human  experience";  he  must  develop  more, 
rather  than  less,  social  responsibility.  Artist  and  public  alike  must  both  be 
free  to  create  and  to  accept  or  reject.  Finally,  Le.ster  D.  Longman, 
in  "Contemporary  Art  in  Historical  Perspective,"  College  Art  Journal, 
Autumn  1948,  is  also  concerned  with  the  incommunicability  of  much  con- 
temporary art.  He  finds  the  individualistic,  inspirationalistic,  experimental 
art  of  today  fundamentally  romantic,  and  observes  that  many  artists  "make 
no  effort  whatever  to  communicate,  even  with  their  equals. "'  To  Mr. 
Longman,  the  answer  seems  to  lie  in  a  more  liberal  education  for  the 
artist,  a  less  exclusive  point  of  view. 

Certainly  there  is  truth  in  many  of  the  observations  which  have  been 
summarized  above.  Yet  in  one  way  some  of  these  attacks  may  be  levelled 
against  incompletely  realized  painting  in  all  periods,  not  only  our  own. 
There  were  mindless  painters  in  the  past,  who  repeated  outworn  formulas, 


and  there  were  technically  incompetent  artists  before  our  own  time.  We 
tend  to  forget  how  selective  we  are  in  our  appraisal  of  the  art  of  earlier 
periods,  and  how  much  that  once  seemed  important  is  now  allowed  to 
slumber  almost  undisturbed.  Perhaps  these  critics  are  unduh  disturbed 
over  conditions  which  are  inevitable  in  every  period  of  transition. 

It  will  be  interesting  to  check  these  recent  criticisms  against  the  present 
exhibition.  It  may  be  true  that  there  is  a  smaller  proportion  of  work  today 
which  achieves  that  perfect  balance  between  form  and  content  than  was 
the  case  during  periods  which  were  surer  of  methodology  than  we  are,  but 
I  am  struck  by  the  fact  that,  in  an  exhibition  like  this,  which  has  been 
assembled  in  a  selective  and  critical  spirit,  there  is  actually  a  \ery  high 
degree  of  both  communication  and  craftsmanship. 


The  artist  is  ine\itably  deeply  influenced  by  his  surroundings,  sustained 
and  even  controlled  by  broad  currents  of  ideas,  beliefs,  and  prejudices, 
which  belong  to  the  whole  society  of  which  he  is  a  part.  Though  a  great 
artistic  spirit  plays  its  role  in  shaping  these  currents,  it  is  important  for  us 
to  realize  that  the  artist  does  not,  cannot,  work  in  isolation,  and  that  an 
enthusiastic  creative  activity  on  the  part  of  a  few  gifted  individuals  is  not 
in  itself  enough  to  form  a  significant  artistic  de\elopment.  It  is  necessary 
also  to  ha\'e  institutions  with  faith  and  trust  in  new  points  of  \iew,  when 
they  are  genuine  and  gi\c  promise  of  achievement.  And,  finally,  it  is 
essential  to  have  a  public  which  realizes  that  change  is  implicit  in  develop- 
ment, and  which  recognizes  that  it  is  not  always  simple  to  learn  a  new 
language.  Under  such  circumstances,  the  appreciation  of  a  work  of  art 
may  itself  become  an  act  of  creati\e  significance  when  the  spectator  com- 
pletes and  complements  the  acti\ity  initiated  by  the  artist  himself. 

ALLEN  S.  WELLER 


CATALOGUE 


1.  DAVID  ARONSON 


Trinity 


2.  DARREL  AUSTIN 


The  Sorceress 


3.  WILLIAM  BAZIOTES 


Sphynx 


4.  LEONARD  BECK 


Memory 


5.  MAXBECKMANN 


The  Tight  Rope  Dancer 


6.  RAINEY  BENNETT 


Pamela  and  Renee 


7.  CLAUDE  BENTLEY 


Separated 


8.  EUGENE  BERMAN 


The  Wall  of  Spikes 


Plate  1 


ARRANGEMENT 


Bradley  Walker  Tomlin 


9.  LOUIS  BOSA 


The  End  of  the  Festival 


10.  LOUIS  BOUCHE 


Fire 


11.  RAYMOND  BREININ 


Bathers  by  the  Sea 


12.  ALEXANDER  BROOK  Clifford  Tallulah  Maddox 


13.  COPELAND  C.  BURG 


Autumn  Auto  Ride 


14.  PAUL  BURLIN 


Witness  the  Whatless 


15.  EDWARD  CHAVEZ 


Taxidermist's  Window 


16.  SERGE  CHERMAYEFF  Yellow,  Plus  and  Minus 
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Plate  4 


THE  WALL  OF  SPIKES 


Eugene  Berman 
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17.  NICOLAI  CIKOVSKY 


Spring  on  the  Potomac 


18.  FRED  CONWAY 


Dancer 


19.  JON  CORBINO 


Portrait  of  a  Child 


20.  ELDZIER  CORTOR 


Southern  Souvenir 


21.  RUSSELL  COWLES 


Adam  and  Eve 


22.  RALSTON  CR.\WFORD 


Bomber 


23.  SALVADOR  DALI 


Visage  of  War 


24.  GLADYS  ROCKMORE  DAVIS  Storm  Coming 


Plate  7 


PORTRAIT  OF  A  CHILD 


Jon  Corbiiio 
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25.  JULIO  DE  DIEGO  Trojan  Horse 


26.  JOSEPH  DE  MARTINI  Interior  with  Three  Figures 


27.  BORIS  DEUTSCH  What  Atomic  War  Will  Do  to  You 


28.  LAMAR  DODD  Objects  on  Table 


29.  MAX  ERNST  Time  and  Duration 


30.  PHILIP  EVERGOOD  Renunciation 


31.  JERRY  FARNSWORTH  Aurelia 


32.  LORSER  FEITELSON  Painting 


Plate  10 


TWILIGHT  HEAD 


Pavel  Tchelitcheu 


cs 


Pi 
O 
>- 

2 


i      2i 


a; 


H 
2 


33.  CLARA  FORD 


'L"  Tracks 


34.  KARL  FORTESS 


Portrait 


35.  FREDERICK  FRANCK 


Lazarus  Resurrected 


36.  DAVID  FREDENTHAL 


Veni,  Vidi,  Vici 


37.  MARTIN  FRIEDMAN 


The  Quarry 


38.  CARL  GAERTNER 


Lands  End  Road 


39.  RUTH  GIKOW 


The  Golden  Canopy 


40.  RAPHAEL  GLEITSMANN  The  Ancient  Valley 


Plate  13 


BROWN  FIGURE 


Robert  Mothciwcl 
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41.  XAVIER  GONZALEZ  Escape 


42.  WILLIAM  J.  GORDON  Crowned  Fools 


43.  CLEVE  GRAY  London  Ruins,  Moon  Web 


44.  WILLIAM  GROPPER  Time 


45.  SIDNEY  GROSS  The  Boat 


46.  GEORGE  GROSZ  Rainbow  Fiend 


47.  LOUIS  GUGLIELMI  Temptation  of  Saint  Anthony 


48.  PHILIP  GUSTON  Sanctuary 


Plate  16 


-*^ 


m 


VVILLOAV  IN  THE  RAIN 


Julia  Thecla 
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49.  JOHN  HELIKER 


Imaginary  Landscape 


50.  HOPKINS  HENSEL 


The  Widow 


51.  HANS  HOFMANN 


Catalyst 


52.  CARL  HOLTY 


Le  Flambeau 


53.  CHARLES  HOWARD 


The  First  Hypothesis 


54.  LEE  JACKSON 


Boardwalk  in  Moonlight 


55.  MARTIN  JACKSON 


Tintype,  Forty-Eight 


56.  MORRIS  KANTOR        Colored  Woman  with  Goldfish  Bowl 
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57.  JOSEPH  KAPLAN 


Village  Landscape 


58.  BERNARD  KARFIOL 


Still-Life  with  Milkweed  and 
Wild  Stuff 


59.  LENARD  KESTER 


In  the  Garden 


60.  KARL  KNATHS 


Abstract  Landscape 


61.  HENRY  KOERNER 


The  Prophet 


62.  RICHARD  KOPPE 


Rotating  Wires 


63.  YASUO  KUNIYOSHI 


Rotting  on  the  Shore 


64.  LAWRENCE  KUPFERMAN 


Surge  of  the  Sea 


Plate  22 


MULTIFORM 


Jean  Xceron 
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65.  BERNARD  LAMOTTE 


Nogent-le-Rotrou 


66.  WESLEY  LEA 


The  Vine  Woman 


67.  RICOLEBRUN 


Mocking  Soldier 


68.  JULIAN  E.  LEVI 


The  Widow 


69.  JACK  LEVINE 


Reception  in  Miami 


70.  EDMUND  LEWANDOWSKI 


Dynamo 


71.  JEANLIBERTE 


Sunset,  Gloucester 


72.  LOPEZ-REY 


The  Storm 
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73.  ERLE  LORAN  Navajo  Desert  Camp 


74.  EUGENE  LUDINS  Water  Front 


75.  DAN  LUTZ  Kalamazoo  Cove 


76.  S.  MacDONALD -WRIGHT  Sonata 


77.  JOHN  MARIN  Movement  —  Sea  or  Mountain  — 

As  You  Will 


78.  KEITH  MARTIN  The  Church 


79.  MATTA  Three  Men  Crying 


80.  SIGMUND  MENKES  Fruit  Bowl  with  Mirror 


Plate  28 


THREE  MEN  CIRVING 


Malta 
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81.  HARRY  MINTZ  A  Barren  Street,  Chicago 


82.  HANS  MOLLER  Cock  Fight 


83.  GEORGE  L.  K.  MORRIS  Raft  on  the  Lake 


84.  ROBERT  MOTHERWELL  Brown  Figure 


85.  WALTER  MURCH  The  Lock 


86.  B.  J.  O.  NORDFELDT  Driftwood,  North  Pacific 


87.  ARTHUR  OSVER  Chimneys  and  Buildings 


88.  RUDOLPH  PEN  Follies,  Paris 


Plate  31 


THE  STREET 


Bernard  Perlin 


n! 


a 


H 
X 
O 

3 
o 

Oh 
> 

H 
2 


o 

2; 


a 


u 

< 

Ph 

X 
H 
oi 
O 

Q" 
O 

o 

OS 
Q 


89.  JAMES  PENNEY 


Station  at  Dawn 


90.  I.  RICE  PEREIRA 


Receding  Red 


91.  BERNARD  PERLIN 


The  Street 


92.  HOBSON  PITTMAN 


Women  in  White 


93.  JACKSON  POLLOCK 


Galaxy 


94.  GREGORIO  PRESTOPINO 


Railroad  Center 


95.  KARL  PRIEBE 


The  Socialite 


96.  CHARLES  RAIN 


Equinox 


Plate  34 


CHIMNEYS  AND  BUILDINGS 
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97.  ABR.\HAM  RATTNER 


Temptation  of  Saint 
Anthony 


98.  FR.\NZ  REDERER 


Portrait  of  Alban  Berg 


99.  PRISCILLA  ROBERTS 


Pipe  and  Bowl 


100.  UMBERTO  ROMANO 


Behold  .  .  .  Man 


101.  IVER  ROSE 


Pasquale 


102.  FELIX  RUVOLO 


The  Aggressor 


103.  KAY  SAGE  The  Unicorns  Came  Down  to  the  Sea 


104.  HELEN  SAWYER 


Sand  and  Sea 


THE  TIGHT  ROPE  DANCER 


Max  Beckmann 
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105.  ROLPH  SCARLETT  Adagio 


106.  LESTER  O.  SCHWARTZ  The  Tragedian 


107.  ZOLTAN  SEPESHY  Where  Are  the  People  I  Knew 


108.  SUEO  SERISAWA  Father  and  Child 


109.  BEN  SHAHN  New  York 


110.  CHARLES  SHEELER  Incantation 


111.  MITCHELL  SIPORIN  Ghost  Harbor 


112.  MIRON  SOKOLE  Nostalgic  Night 


Platr  40 


PORTRAIT 


Karl  Fortcss 
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113.  RAPHAEL  SOYER 


Interior  with  Figure 


114.  EUGENE  SPEICHER 


Tony  Robinson 


115.  EVERETT  SPRUCE 


The  Lost  Boat 


116.  MAURICE  STERNE 


Summer  Shower 


117.  REUBEN  TAM 


Edge  of  Place 


118.  RUFINO  TAMAYO 


Running  Man 


119.  YVES  TANGUY  Le  Malheur  Adoucit  les  Pierres 


120.  JOHN  W.  TAYLOR 


Tin,  Sand  and  Tide 


Plate  43 


MOCKLNC.  SOLDIER 
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121.  PAVEL  TCHELITCHEW  Twilight  Head 


122.  HAZEL  JANICKI  TEYRAL  Fragment:    Two  Figures 


123.  JULIA  THECLA  Willow  in  the  Rain 


124.  VICTOR  TISCHLER  Remembrance 


125.  MARK  TOBEY  Tundra 


126.  BRADLEY  WALKER  TOMLIN  Arrangement 


127.  NAHUM  TSCHACBASOV  The  Clown 


128.  FREDE  VIDAR  A  Canal  in  Brooklyn 


Plate  46 


TIME 


William  Ciidpper 
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129.  VACLAV  VYTLACIL  Fish  Cleaner 


130.  MAX  WEBER  Dauntless  Bird 


131.  SOL  WILSON  The  Pier 


132.  ANDREW  WVETH  McVey  s  Barn 


133.  JEAN  XCERON  Mukiform 


134.  KARL  ZERBE  Fortune  Seller 


Plate  49 


PAINTING 


Lorser  Feitelson 


Plate  50 


LE  MALHEUR  ADOUCIT  LES  PIERRES 
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Plate  51 


THE  UNICORNS  CAME  DOWN  TO  THE  SEA 


Kay  Sage 
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Plate  54 


THE  AGGRESSOR 


Felix  Ruvolo 


Plate  55 


WHAT  ATOMIC  WAR  WILL  DO  TO  YOU 


Boris  Deutsch 


o 


o 

< 
u 

« 
Q 
►J 
O 
O 
u 
W 
H 


Plate  58 


TEMPTATION  OF  SAINT  ANTHONY 


Abraham  Rattner 


Plate  59 


LAZARUS  RESURRECTED 


Frederick  Franck 
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Plate  62 


THE  WIDOW 


Plate  63 


PORTRAIT  OF  ALBAN  BERG 


Franz  Rederer 
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Plate  70 


INTERIOR  WITH  FIGURE 


Raphael  Soyer 


Plate  71 


THE  END  OF  THE  FESTIVAL 


Louis  Bosa 


Plate  72 


TEMPTATION  OF  SAINT  ANTHONY 


Louis  Guglielmi 


Plate  73 


FRAGMENT:    TWO  FIGURES 


Hazel  Janicki  Teyral 


Plate  74 


RENUNCIATION 


Philip  Evergood 


Plate  75 


RAINBOW  FIEND 


George  Grosz 


Plate  76 


DANCER 


Fred  Conway 
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Plate  78 


TUNDRA 


Mark  Tobey 


Plate  79 


FISH  CLEANER 


Vaclav  Vytlacil 


Plate  80 


ADAM  AND  EVE 


Russell  Cowles 


Plate  81 


TONY  ROBINSON 


Eugene  Spciclicr 


Plate  82 


FIRE 


Louis  Bouche 


Plate  83 


SEPARATED 


Claude  Bentley 


Plate  84 


VENI,  VIDI,  VICI 


David  Fredenthal 


Plate  85 


THE  CLOWN 


Nahum  Tschacbasov 


Plate  86 


MEMORY 


Leonard  Beck 


Plate  87 


Lf.  flambeau 


Carl  Holty 


Plate  88 


CLIFFORD  TALLULAH  MADDOX 


Alexander  Brook 


Plate  89 


ROTTING  O.N   IHK  SHORE 


Yasuo  Kuniyoslii 


Plate  90 


AURELIA 


Jerry  Farnsworth 


Plate  91 


THE  LOCK 


Walter  Murrh 


BIOGRAPHICAL  NOTES 


Biographical  Notes 


The  biographical  data  has  been  assembled  principally  from  statements  by 
the  artists,  from  reference  works  such  as  "Who's  Who  in  American  Art," 
and  from  material  previously  published  in  catalogues  of  exhibitions,  par- 
ticularly those  of  the  Museum  of  Modern  Art  in  New  York.  It  makes  no 
pretense  to  completeness,  though  an  attempt  has  been  made  to  mention  the 
principal  honors  which  have  been  awarded  in  recent  years.  The  length  of 
the  entries  is  often  more  an  indication  of  the  availability  of  material  than  it 
is  a  sign  of  relati\e  importance.  Names  of  institutions  are  given  in  full  where 
they  first  appear,  thereafter  usually  in  shortened  form. 

—  Compiled  by  Edwin  C.  Rae 


ARONSON.  David  Illustration  ~  Plate  3n 

Aronson  was  born  in  Shilova,  Lithuania,  in  1923;  came  to  America  and  studied  at 
iho  school  of  the  Museum  of  Fine  Arts  in  Boston.  His  work  received  prizes  at  the 
Institute  of  Modern  Art  (Boston)  in  1944  and  at  the  Virginia  Museum  of  Fine  Arts 
in  1048.  Pictures  by  Aronson  are  owned  by  the  Art  Institute  of  Chicago  as  well  as  the 
Nirginia  Museum. 


AUSTIN.  Darrrl 

To  the  easterner,  the  fact  that  the  artist  was  born  in  Raymond,  Washington 
(1907),  may  seem  significant  as  regards  Barrel  Austin's  many  paintings  of  catamounts 
and  other  subjects  from  frontier  life.  .Actually,  .Austin  studied  at  the  University  of 
Oregon,  at  Columbia  University,  and  at  Notre  Dame.  He  has  painted  murals  for  the 
Medical  College  of  the  University  of  Oregon  and  in  1938  had  his  first  one-man  show. 
.Austin  states  that  "while  painting  I  am  never  concerned  with  what  the  picture  will 
look  like  to  others.  ...  I  cannot  explain  m\  paintings,  they  must  be  felt.  ...  I  .size 
my  canvas  and  then  apply  the  paint,  usually  with  no  preconceived  idea  of  subject 
matter.  ...  I  have  never  been  much  interested  in  what  other  painters  have  done 
before  me  or  are  doing  now."  His  paintings  have  been  acquired  by  several  large  public 
collections,  among  them  New  York's  Metropolitan  Museum  of  Art  and  Museum  of 
Modern  Art;  the  Boston  Museum  of  Fine  Arts;  Detroit  Institute  of  .Arts;  .Albright  Art 
Gallery  (Buffalo);  Philadelphia  Museum  of  .Art;  and  the  William  Rockhill  Nelson 
GallerN  of  .Art  in  Kansas  Citv. 


BAZIOTES.  William  A. 

Born  in  Pittsburgh  in  1912,  Baziotes  studied  at  the  National  Academy  of  Design  in 
New  York.  His  work,  of  late  exhibited  in  various  places  and  considerably  discussed, 
took  first  prize  in  the  show  of  abstract  and  surrealist  art  at  the  Art  Institute  of  Chicago 
in  1947,  and  has  found  a  permanent  place  in  the  collections  of  Washington  University, 
St.  Louis,  the  Metropolitan  Museum  of  .Art,  New  York,  and  the  .Art  Institute  of  Chi- 
cago, among  others. 


BECK.  Leonard  Illustration  —  Plate  86 

Studied  at  the  Layton  School  of  .Art  in  Milwaukee;  exhibited  at  the  Art  Institute 
of  Chicago,  Walker  Art  Center  in  Minneapolis,  and  elsewhere.  Has  won  prizes  in  the 
Gimbel's  Wisconsin  Centennial  Art  Collection  Competition,  1948,  as  well  as  at  the 
University  of  Illinois'  first  contemporary  show.  Beck  speaks  of  one  of  his  paintings 
as  "an  abstracted  synthesis  of  my  personal  reactions  and  evaluation  of  "the  spirit  of 
the  times'." 


BECKMANN,  Max  Illustration  —  Plate  37 

Born  in  Leipzig  in  1884,  Max  Beckmann  began  to  draw  at  the  age  of  five  and  to 
u.se  watercolor  and  oil  at  thirteen.  During  his  stay  at  the  academy  in  Weimar  from 
1900  to  1903  he  studied  under  a  Norwegian  painter,  Frithjof  Smith,  but  was  attracted 
by  the  art  of  Hans  von  Marees.  .Study  of  the  old  masters  in  museums  of  Paris  and 
Florence   followed.    For  .se\eral   years   he   lived   and   painted   in   Frankfml    am   Main, 


Germany,  and  taught  in  an  art  school  there  until  Nazi  pressure  forced  his  resigna- 
tion and  eventual  flight  to  Amsterdam.  Beckmann  came  to  the  United  States  in  1947 
and  now  teaches  painting  at  Washington  University  in  St.  Louis.  "What  I  want  to 
show  in  my  work,"  writes  Beckmann,  "is  the  idea  which  hides  itself  behind  so-called 
reality."  In  1939  his  "Acrobats"  took  first  prize  at  the  Golden  Gate  International  Ex- 
position, San  Francisco.  Beckmanns  work  has  been  exhibited  in  several  places  in  this 
country  as  well  as  in  Europe  and  is  in  the  permanent  collections  of  American  and 
European  museums,  including  the  Stedclijk  Museum  in  Amsterdam;  Germanic 
Museum  (Harvard  University),  Cambridge,  Massachusetts;  Museum  of  Modern  Art, 
New  York;  Portland  (Oregon)  Art  Association;  the  City  Art  Museum  of  St.  Louis; 
and  Washington  L'niversity. 


BENNETT,  Rainey 

The  city  of  Chicago  is  closely  associated  with  Bennett's  training  and  career, 
though  he  was  born  in  Marion,  Indiana,  in  1907.  He  was  graduated  from  the  Uni- 
versity of  Chicago,  studied  at  the  Art  Institute  of  Chicago  and  at  the  Art  Students 
League  in  New  York,  now  lives  in  Chicago  and  teaches  at  the  Art  Institute.  Since 
1940  he  has  had  several  one-man  exhibitions,  notably  in  New  York  and  Chicago. 
Though  he  specializes  in  watercolor,  Rainey  has  done  several  murals  for  the  govern- 
ment, for  private  industries,  and  for  indi\'iduals.  He  was  also  commissioned  by  Nekson 
Rockefeller  in  1939  to  do  watercolors  of  Wnezuelan  scenes  for  Standard  Oil  Company 
of  New  Jersey;  in  1941  he  was  given  the  job  of  making  a  "pictorial  record"  in 
Argentina,  Bolivia,  Brazil,  Ecuador,  and  Peru.  In  1945  he  was  awarded  the  Renaissance 
prize  by  the  Art  Institute  of  Chicago.  The  Metropolitan  Museum  of  Art,  Museum  of 
Modern  Art  in  New  York,  Art  Institute  of  Chicago,  Brooklyn  Museum,  Container 
Corporation  of  America,  the  University  of  Oklahoma,  Cranbrook  Academy  of  Art 
at  Bloomfield  Hills,  Michigan,  and  others  have  examples  of  his  work. 

BENTLEY,  Claude  R.  Illustration  —  Plate  87 

Born  in  New  York  City  in  1915;  studied  at  Northwestern  University,  the  American 
Academy  of  Art  (Chicago),  and  the  Art  Institute  of  Chicago;  has  lived  in  Chicago 
since  1927  except  for  four  years'  service  with  the  Army  in  North  Africa  and  France 
(1941-1945).  Does  prints  as  well  as  paintings.  Has  exhibited  in  twenty-four  shows 
since  1941  in  places  as  widely  separated  as  Seattle,  Washington,  and  Besan^on,  France. 

BERMAN,  Eugene  Illustration  —  Plate  4 

Leningrad,  USSR,  was  the  city  of  Berman's  birth;  the  date,  1899.  To  his  early 
schooling  in  Germany,  Switzerland,  and  France  was  added  instruction  in  painting 
from  a  Palladianesque  architect.  Like  many  a  Ru,ssian  household  made  destitute  by 
the  revolution,  the  Bermans  settled  in  Paris  in  1918,  where  Eugene  studied  at  the 
Academic  Ramon.  Trips  to  \'enice  in  1922  and  a  later  visit  to  Italy  when  he  met 
Giorgio  de  Chirico  left  their  imprint  upon  the  young  artist.  In  1935  Berman  came  to 
the  United  States  for  the  first  time.  He  is  now  a  citizen.  The  next  year,  1936,  he 
designed  settings  for  the  festival  of  arts  at  the  Wadsworth  .\theneum,  Hartford,  Con- 
necticut, and  thus  commenced  a  large  ocuvre  of  designs  for  settings  and  costumes  for 
the  theater.  His  work  has  appeared  widely  in  exhibitions  in  this  country  of  late  and 


forms  part  of  the  ppniKinenl  (-ollections  of  the  Philadelphia  Museum  of  Art,  Phillips 
Memorial  CallePi  ( \Vashingtou,  D.  (I.),  Museum  of  Moderu  Art  (New  York),  Wash- 
ington University  (St.  Louis),  the  Metropolitan  Museum  of  Art,  Wadsworlh  Alhc- 
ncum,  Boston  Museum  of  Fine  Arts,  and  others. 


HOSA,  Louis  Illustration  —  Plate  71 

Rosa  was  born  in  the  town  of  Codroipa  (province  of  Udine),  Italy,  in  lOO.'i; 
came  to  the  United  States  in  1924  and  studied  at  the  Art  Students  League  in  New 
V'ork.  His  pictures  have  appeared  regularly  in  the  Corcoran  and  Pennsylvania  Acad- 
emy shows  in  recent  years  and  ha\c  been  shown  from  time  to  time  in  Boston,  San 
Francisco,  Kansas  City,  and  Chicago.  In  1944,  1946,  and  1947  he  won  prizes  in  the 
Pepsi-Cola  show.  His  pictures  are  represented  in  the  collections  of  the  Pennsylvania 
Academy  of  Fine  Arts,  Carnegie  Institute,  Pepsi-Cola  Company,  Encyclopaedia 
Britaniiica,  and  the  Clearwater  (Florida)  Art  Museum. 


BOUCHE,  Louis  Illustration  —  Plate  82 

Though  he  was  born  in  New  York  City  in  1896,  Bouche  experienced  considerable 
influence  from  French  art,  a  result  of  his  study  in  Paris  from  1910  to  1915  at  the  Ecolc 
des  Beaux-Arts  and  with  Desvallieres,  Prinet,  Naudin,  Colarossi,  and  La  Grande 
Chaumiere.  From  1915-1916  he  studied  at  the  Art  Students  League  with  Du  Mond. 
Awards  include  a  Guggenheim  Fellowship  in  1933.  His  oeuvre  consists  of  mural 
decoration  as  well  as  painting,  and  is  represented  in  the  Metropolitan  Museum  and 
the  Whitney  Museum  of  .American  Art  in  New  York,  Worcester  (Massachusetts)  Art 
Museum,  Phillips  Gallerj-,  and  the  Columbus  (Ohio)  Caller)-  of  Fine  Arts.  Notable 
examples  of  his  mural  work  are  in  the  large  lounge  of  the  Radio  City  Music  Hall, 
New  \'ork,  the  Department  of  Justice,  and  the  auditorium  of  the  new  Department  of 
the  Interior  Building  in  Washington. 


BREININ,  Raymond 

Breinin  is  of  Russian  origin.  He  was  born  in  Vitebsk  in  1910,  studied  as  a  young 
boy  with  Uri  Penn  and  at  Chagall's  Academy.  At  the  age  of  thirteen  he  came  to  the 
United  States,  Here  he  .studied  at  the  Art  Institute  of  Chicago.  His  work  includes 
murals  done  for  government  projects,  among  them  one  done  for  the  Post  Office  at 
\Vilmette,  Illinois.  Breinin  has  had  several  one-man  shows  since  1939,  and  in  1945 
the  Ballet  Theater  commissioned  him  to  do  settings  and  costumes  for  the  ballet 
"Undertow."  The  Museum  of  Modern  Art  picked  him  for  their  "Americans  1942" 
exhibition  and  critic  Emily  Genauer  listed  his  work  in  her  book  "Best  of  Art."  From 
1940-1945  he  won  six  prizes  at  the  Art  Institute  of  Chicago  and  a  purchase  prize  at  the 
Metropolitan  Museum's  "Artists  for  Victory"  show  in  1942,  two  more  at  Pennsylvania 
.•\cademy  exhibitions  in  1947  and  1948,  and  a  University  of  Illinois  purchase  prize, 
al.so  in  1948.  A  few  of  the  many  collections  which  contain  his  work  are  the  National 
Gallery  of  Scotland,  University  of  Georgia,  Cranbrook  Academy  of  Art,  San  Francisco 
Museum  of  Art,  Metropolitan  Museum,  Museum  of  Modern  Art  (New  York),  Art 
Institute  of  Chicago,  University  of  Illinois,  International  Business  Machines  Corpora- 
tion, Capehart  Collection,  Boston  Museum  of  Fine  Arts,  Phillips  Memorial  Gallery, 
Washington,  D.  C^..,  and  the  William  Hayes  Fogg  Museum  of  Art  in  ("amhridge, 
Massachusetts. 


BROOK.  Alexander  Illustration  —  Plate  88 

Brook,  born  in  Brooklyn  in  1898,  studied  at  the  Art  .Students  League  for  four 
years  beginning  in  1913,  winning  scholarships  and  other  honors.  He  worked  under 
various  instructors,  including  Johanson,  Du  Mond,  and  Kenneth  H.  Miller.  For 
several  seasons  Brook  was  assistant  director  of  the  Whitney  Studio  Club.  He  also  did 
a  mural  for  the  government  in  Washington,  D.  C.  Brook's  works  have  appeared  widely 
in  national  and  international  shows  in  this  country  and  in  1929  a  retrospective  exhi- 
bition of  his  art  was  held  at  the  Art  Institute  of  Chicago.  Amongst  prizes  and  awards 
given  the  artist  are  a  purchase  prize  at  the  Art  Institute  of  Chicago  in  1929;  Carnegie 
International  Exhibition,  1930;  a  Guggenheim  fellowship  (1931);  Carnegie  Interna- 
tional first  prize,  1939;  and  a  first  prize  at  Los  Angeles  in  1934.  Brook's  work  appears 
in  many  of  America's  foremost  museums  and  collections,  among  them  the  Metropolitan 
Museum  of  An.  Whitney  Museum  of  .American  .Art,  Museum  of  Modern  An.  and 
Ciallery  of  Living  .Art  (New  York  University),  New  York;  the  .Art  Institute  of  Chicago; 
.Albright  Gallery  in  Buffalo;  Nelson  Galler)-,  Kansas  City;  Toledo  (Ohio)  Museum  of 
Art;  Museum  of  Fine  .Arts  in  Boston;  Detroit  Institute  of  .Arts;  City  Art  Museum  of  St. 
Louis;  Carnegie  Institute;  Wadsworth  Atheneum  in  Hartford,  Connecticut;  Inter- 
national Business  Machines;  and  the  Encyclopaedia  Britannica  Collection. 


BURG,  Copcland  C. 

Burg  says  he  does  not  mind  being  classified  as  a  primitive.  He  was  born  in 
Livingston,  Montana,  "more  than  50  years  ago"  (1895),  did  not  start  painting  until  he 
was  forty-five,  has  never  had  any  formal  training  in  art,  though  he  studied  at  the 
University  of  Washington.  His  work  has  been  exhibited  across  the  country  and 
has  won  for  him  ten  significant  prizes,  three  from  the  Art  Institute  of  Chicago  alone. 
The  Pennsylvania  .Academy  of  the  Fine  .Arts,  Harpo  Marx,  Encyclopaedia  Britannica, 
Pepsi-Cola  Company,  Art  Institute  of  Chicago,  and  Mrs.  Duncan  Phillips  are  among 
persons  and  institutions  which  own  his  paintings.  Mr.  Earle  Ludgin  (Chicago)  has  fifty. 


BURLIN.  Paul 

Born  a  New  Yorker  in  1886,  Burlin  studied  in  London,  but  settled  in  the  south- 
western part  of  the  United  States  in  1913.  He  is  reputed  to  be  the  first  artist  interested 
enough  in  the  Southwest  to  have  taken  up  residence  there.  In  1921,  however,  he 
returned  to  New  York  and  has  taught  at  the  Art  Students  League  at  Woodstock.  His 
one-man  exhibitions  began  in  Munich,  Germany,  in  1926.  Since  then  he  has  had 
several  such  shows  in  New  York  and  was  included  in  the  .Armor)-  Show  of  1913.  He 
has  been  "written  up"  in  various  art  periodicals  and  in  Time  magazine.  Critic  Emily 
Genauer  chose  a  work  by  him  as  one  of  the  pictures  she  considered  best  in  American 
modern  art  exhibited  between  September,  1946,  and  September,  1947.  In  1945  he 
was  awarded  first  prize  in  the  Pepsi-Cola  show.  Burlin's  work  is  in  the  permanent 
collections  of  the  Whitney  Museum  and  the  Museum  of  Modern  Art,  New  York,  the 
Denver  (Colorado)  .Art  Museum,  International  Business  Machines  Corporation,  En- 
cyclopaedia Britannica,  .Alabama  Polytechnic  Institute,  Brooklyn  Museum,  and  the 
Newark  Museum   (Newark  Museum  .Association,  Newark,  New  Jersey). 


CHAVEZ,  Edward  A.  Illustration  —  Plate  24 

Born  in  Santa  Fc,  New  Mexico,  in  1917.  Studied  with  Frank  Mechau,  Boardman 
Robinson,  and  Pcppino  Mangravite.  His  work  was  represented  in  the  New  York 
^Vorld's  Fair  collection  in  1939  and  has  been  seen  since  that  time  in  shows  in  San 
Francisco,  Philadelphia,  Chicago,  Los  Angeles,  and  elsewhere.  The  Museum  of 
Modern  An  (New  York)  and  the  Newark  (New  Jersey)  Museum  own  examples  of 
his  work,  and  murals  from  his  hand  are  to  be  found  in  post  offices  in  towns  in  Texas, 
Nebraska,  and  Colorado,  and  in  the  West  High  School  in  Denver. 

CHERMAYEFF,  Serge 

Born  in  the  USSR  in  1900,  ChermayefT  has  spent  much  of  his  life  in  England, 
where  he  was  reared.  Though  he  is  known  primarily  as  an  architect  and  has  built 
several  buildings  in  England,  a  picture  from  his  hand  won  a  prize  at  the  Art  Institute 
of  Chicago's  show  of  abstract  and  surrealist  American  art  in  1947.  Chermayeff  is  now 
Director  of  the  Institute  of  Design  in  Chicago. 

CIKOVSKY,  Nicolai 

Cikovsky  was  born  in  the  USSR  in  1894  and  obtained  his  formal  education  in  his 
native  land.  He  was  a  classmate  of  Soutine  in  art  school  in  1910,  later  studied  in  a 
royal  art  school  in  Wilno.  \V'ork  at  the  Technical  Institute  of  Art  in  Moscow  followed. 
In  1923  he  came  to  the  United  States  and  was  for  several  years  attending  Professor  of 
Art  at  the  Corcoran  Gallery  in  Washington.  .As  the  result  of  a  government-sponsored 
competition,  Cikovsky  was  commissioned  to  paint  murals  for  the  Department  of 
Interior  Building  in  Washington  and  for  post  offices  in  Silver  Spring  and  Towson, 
Maryland.  He  has  been  given  several  awards,  among  them  a  first  purchase  prize  at 
the  Worcester  (Massachusetts)  Museum  of  Art.  Among  museums  and  other  institutions 
in  whose  permanent  collections  Cikovsky's  art  is  represented  are  the  Carnegie  Institute, 
Museum  of  Modern  Art  (New  York),  City  Art  Museum  of  St.  Louis,  Phillips  Gallery, 
Philadelphia  Museum  of  Art,  Nelson  Gallery  (Kansas  City),  Brooklyn  Museum,  and 
the  universities  of  Arizona  and  Minnesota. 


CONWAY,  Frederick  E.  Illustration  —  Plate  83 

A  native  of  St.  Louis,  where  he  was  born  in  1900,  Frederick  Conway  studied  at 
Washington  University  and  later  at  the  Julian  Academy  and  La  Grande  Chaumierc  in 
Paris.  His  work  has  won  prizes  in  exhibitions  of  late,  notably  a  Pepsi-Cola  prize  in 
1945  and  one  at  St.  Louis  in  the  same  year.  A  mural  by  Conway  adorns  the  L^nited 
States  Post  Office  in  Jackson,  Missouri,  and  another  is  in  the  Purcell,  Oklahoma,  Post 
Office.  He  now  teaches  at  Washington  University. 

CORBINO,  Jon  Illustration  —  Plate  7 

Though  a  native  of  Italy  (he  was  born  in  Vittoria,  Sicily,  in  1905),  Corbino 
studied  at  the  Pennsylvania  Academy  of  the  Fine  Arts  and  the  Art  Students  League, 
under  artists  such  as  George  Luks  and  Frank  Du  Mond.  In  addition  to  a  Guggenheim 
fellowship  in  1936-1938,  he  has  been  awarded  prizes  at  the  Art  Institute  of  Chicago 
(1937  and  1944),  Pennsylvania  Academy  of  the  Fine  Arts  (1938),  National  Institute 


of  Arts  and  Letters  (1941),  and  others.  Corbino"s  work  is  represented  in  several 
American  museums,  among  them  the  Metropolitan  Museum  and  Whitney  Museum  in 
New  York,  the  Brooklyn  Museum,  National  Academy  of  Design  (New  York),  Carnegie 
Institute,  Pennsylvania  Academy  of  the  Fine  Arts,  Worcester  (Massachusetts)  Museum, 
Massachusetts  State  College  at  Amherst,  Massachusetts,  Fine  Arts  Society  of  San 
Diego  (California),  and  the  Kalamazoo  (Michigan)   Institute  of  Arts. 


CORTOR,  Eldzier 

Cortor  was  born  in  Richmond,  Virginia,  in  1916,  but  obtained  most  of  his  training 
in  art  in  schools  in  Chicago,  where  he  attended  the  Art  Institute  and  the  Institute 
of  Design.  In  1946  he  took  some  courses  in  materials  and  techniques  at  Columbia 
University.  Rosenwald  fellowships  made  it  possible  to  spend  1944  and  1945  painting 
the  life  of  the  Gullah  negroes  in  the  coastal  regions  of  the  southeastern  United  States. 
His  work  has  been  seen  in  several  national  shows  and  many  others  in  the  last  ten  years, 
and  he  was  awarded  prizes  in  both  1945  and  1946  in  exhibitions  at  the  Art  Institute 
of  Chicago.  The  American  Federation  of  Arts  in  \Vashington  and  the  International 
Business  Machines  Corporation  are  among  those  who  own  examples  of  his  work. 

COWLES,  Russell  Illustration— Plate  80 

Born  at  Algona,  Iowa,  in  1887.  After  graduation  from  Dartmouth  he  studied 
at  the  Art  Students  League  and  at  the  National  Academy  of  Design.  Then  came  work 
with  Douglas  \'olk  and  Barr\-  Faulkner,  the  Prix  de  Rome  and  Fellowship  of  the 
American  Academy  in  Rome,  where  he  stayed  for  five  years.  Extensive  travel  in 
Europe  and  Asia  followed,  including  a  year's  study  of  the  traditional  Chinese  method 
of  painting  under  a  Chinese  master.  In  1945  Grinnell  College  awarded  him  an  hon- 
orary degree.  His  works  have  been  shown  in  many  cities  throughout  the  United  States. 
Paintings  by  Covvles  belong  to  the  permanent  collections  of  the  Denver  Art  Museum, 
Wichita  (Kansas)  Art  Museum,  Santa  Barbara  Museum  of  Art,  Minneapolis  Institute 
of  Arts,  Sheldon  Swope  Art  Gallery  (Terre  Haute,  Indiana),  Dartmouth  College, 
and  New  Britain  (Connecticut)   Institute. 


CRAWFORD,  Ralston  Illustration  —  Plate  60 

Though  Crawford  was  born  in  Canada  (St.  Catherines,  Ontario,  1906),  his  train- 
ing is  representative  of  that  of  many  artists  of  his  adopted  countr)-,  the  United  States 
—  Otis  Art  Institute  of  the  Los  Angeles  County  Museum;  Pennsylvania  Academy  of 
the  Fine  Arts,  Philadelphia;  Barnes  Foundation;  then  the  Colarossi  and  Scandinave 
academies,  Paris;  Columbia  L'niversity;  and  finally  work  on  his  own  in  Spain  and 
Italy.  He  has  taught  at  the  Art  Academy  of  Cincinnati  and  the  Albright  Art  School 
of  the  Buffalo  Fine  Arts  Academy.  Since  1934  he  has  had  at  least  a  dozen  exhibitions, 
ranging  from  New  York  galleries  to  the  Honolulu  Academy.  Prizes  were  awarded  him 
in  the  Metropolitan  Museum  "Artists  for  Victory"  show  in  1942  and  in  the  La  Tausca 
show  in  1947,  besides  honors  elsewhere.  The  Metropolitan  Museum  of  Art  and  the 
Whitney  Museum  in  New  York,  Albright  Art  Gallerx-  in  Buffalo,  Museum  of  Fine  Arts 
of  Houston  (Texas),  Phillips  Gallery,  Flint  (Michigan)  Institute  of  Arts,  Congressional 
Library  in  \Vashington,  Miller  Company,  and  Encyclopaedia  Britannica  all  have  ex- 
amples of  his  art. 


DALI,  Salvador  Illustration  —  Plate  61 

Dali's  rolorful  existence  began  at  Figueras,  Spain,  in  1901.  Before  he  was  ten 
years  old  he  had  completed  two  ambitious  oil  paintings.  lie  attended  the  School  of 
Fine  Arts  in  Madrid  but  was  suspended  for  a  year  in  1924  and  finally  expelled.  Trips 
to  Paris  in  1928  resulted  in  his  meeting  Picasso  and  Miro  and  the  signing  of  a  contract 
for  a  one-man  show.  Soon  he  settled  in  Paris.  Visits  to  Italy  in  the  1930"s  added  their 
influence  also  to  his  art.  In  1939  Dali  created  his  "Dream  of  X'enus"  at  the  New  York 
World's  Fair  (amusement  section)  and  in  1940  he  settled  in  this  country-.  Between 
1929  and  1946  he  had  twenty  one-man  shows  (one  in  his  o\vn  apartinent),  including 
a  large  retrospective  show  at  the  Museum  of  Modern  .Art  in  New  York  in  1941. 
Besides  painting,  Dali  has  written  several  books,  has  created  book  illustrations  for 
other  authors,  and  has  cooperated  in  the  production  of  motion  pictures  in  Paris  and 
Hollywood.  .Among  American  collections  which  own  his  work  are  the  Museum  of 
Modern  Art  (New  York),  International  Business  Machines,  the  Wadsworth  Atheneum 
(Hartford,  Connecticut),  University  of  California,  and  the  Art  Institute  of  Chicago. 


DAVIS,  Gladys  Rockmore  Illustration  — Plate  83 

Gladys  Davis,  born  a  New  Yorker  in  1901,  studied  art  at  the  Art  Institute  of 
Chicago  under  John  Norton  and  upon  graduation  went  into  commercial  art  (adver- 
tising and  fashions)  for  the  next  eleven  years.  Turning  to  painting,  she  was  awarded 
honors  at  various  shows  and  won  prizes  at  the  \'irginia  Museum  of  Fine  .\rts  (1938), 
the  National  Academy  of  Design  in  1944,  and  at  the  Pepsi-Cola  show  in  1946.  Among 
museums  and  collections  which  own  her  pictures  are  the  Metropolitan  Museum, 
Pennsylvania  .Academy  of  the  Fine  Arts,  Toledo  (Ohio)  Museum  of  Art,  Cranbrook 
Academy,  Encyclopaedia  Britannica,  Nelson  Gallery  (Kansas  City),  Fine  Arts  Society 
of  San  Diego,  and  International  Business  Machines. 

DE  DIEGO.  Julio  Illustration  —  Plate  69 

The  .Art  Institute  of  t:hicago,  by  awarding  him  a  prize  in  1935,  was  one  of  the 
hrst  .American  institutions  to  honor  Julio  De  Diego.  He  was  originally  of  Spanish 
nationality,  having  been  born  in  1900  in  Madrid,  where  he  received  his  formal  art 
training.  A  second  award  was  made  him  by  the  Art  Institute  in  1944,  along  with 
honors  in  other  shows.  His  art  has  been  widely  exhibited  in  the  United  States.  Besides 
the  Art  Institute  of  Chicago,  institutions  which  own  examples  of  De  Diego's  work 
include  the  San  Francisco  Museum  of  Art,  Metropolitan  Museum,  Phillips  Gallery, 
Walker  Art  Center  (Minneapolis),  Encyclopaedia  Britannica,  International  Business 
Machines,  and  the  Santa  Barbara  Museum  of  Art. 


DE  MARTINI,  Joseph  Illustration  —  Plate  12 

Born  in  Mobile,  Alabama,  in  1896;  for  the  most  part  self-taught,  except  for  some 
study  at  the  Art  Students  League  in  New  York.  Awarded  a  prize  in  the  Pepsi-Cola 
.show  in  1944,  another  in  1947,  and  a  purchase  prize  at  the  University  of  Illinois  in 
1948;  represented  in  the  collections  of  the  Boston  Museum  of  Art;  City  Art  Museum  of 
St.  Louis;  Phillips  Gallery;  Metropolitan  Museum  of  .Art;  Museum  of  Modern  Art 
(New  York);  Encyclopaedia  Britannica;  International  Business  Machines;  University 
of  Illinois;  and  the  University  of  .Arizona,  as  well  as  elsewhere. 


DEUTSCH,  Boris  Illustration  —  Plate  55 

Deutsch  is  of  Lithuanian  origin,  having  been  born  in  Krasnagorka  in  1892.  His 
training  in  art  also  took  place  in  Europe.  Since  coming  to  the  United  States  he  has 
been  a  frequent  prize  winner,  particularly  in  California,  and  received  first  prize  in 
the  Pepsi-Cola  show  in  1946.  Several  one-man  shows  of  Deutsch's  work  have  been 
held  on  the  west  coast  and  he  has  done  murals  for  the  post  office  at  Reedley,  Cali- 
fornia, and  the  Los  Angeles  Terminal  Annex  Post  Office.  The  Carnegie  Institute, 
California  Palace  of  the  Legion  of  Honor  (San  Francisco),  Mills  College  Art  Galler>', 
Oakland  (California),  and  the  Portland  (Oregon)  Art  Association  have  examples  of 
his  art. 


DODD,  Lamar  Illustration  —  Plate  48 

Lamar  Dodd  was  born  in  Fairburn,  Georgia,  in  1909.  From  1928-1933  he  studied 
at  the  Art  Students  League  in  Ne«'  York,  and  has  also  worked  with  George  Luks. 
Since  1938  he  has  been  on  the  faculty  of  the  Llniversity  of  Georgia  as  head  of  the 
Department  of  Art  and  in  other  capacities.  Dodd's  work  has  been  hung  in  various 
exhibitions  throughout  the  country  and  he  has  had  over  twenty  one-man  shows.  Prizes 
and  awards  have  been  given  him  by  the  following,  among  others:  Art  Institute  of 
Chicago,  1936;  Virginia  Museum  of  Fine  Arts;  New  York  World's  Fair  (1939);  and 
Pepsi-Cola  (1947).  Permanent  collections  which  have  examples  of  his  work  include 
the  Metropolitan  Museum,  International  Business  Machines  Corporation,  Pepsi-Cola, 
and  the  Virginia  Museum  of  Fine  Arts. 


ERNST,  Max  Illustration  —  Plate  9 

"Born  Briihl,  near  Cologne,  1891.  Studied  philosophy.  University  of  Bonn,  1909- 
1914.  No  formal  artistic  training,  but  influenced  by  meetings  with  August  Macke  (of 
Munich  Der  Blaue  Reitcr  group),  in  1910,  and  with  Arp,  1914,  and  also  by  work  of 
Picasso  and  dc  Chirico.  Artillery  officer  in  World  War  I.  With  Bcargeld  founded  the 
Cologne  Dada  group,  1918-1920.  ...  To  Paris,  1922.  Inventor  of  "frottage'  or  rubbing 
technique  in  painting  and  drawing.  .  .  .  New  York,  1941."  —  Museum  of  Modern 
Art  (New  York),  Fantastic  Art,  Dada,  Surrealism,  3rd  ed.,  1947. 


EVERGOOD,  Philip  Illustration  —  Plate  74 

Evergood  was  born  in  New  ^■ork  City  in  1901  but  obtained  a  considerable  part 
of  his  education  at  Eton  and  Cambridge.  He  studied  under  Tonks  at  the  Slade  School 
in  London,  at  the  Art  Students  League,  where  he  had  Luks  as  an  instructor,  at  the 
Julian  Academy  in  Paris,  and  did  considerable  traveling  and  studying  elsewhere  in 
Europe.  His  pictures  have  been  widely  exhibited  in  this  country  and  to  some  degree 
in  Europe  and  are  represented  in  the  Museum  of  Modern  Art  (New  York),  National 
Gallery  at  Melbourne,  Australia,  Geelong  Gallery,  Victoria,  British  Columbia,  Ency- 
clopaedia Britannica  Collection,  the  Brooklyn  Museum,  Metropolitan  Museum, 
Whitney  Museum,  Boston  Museum  of  Fine  Arts,  and  the  Denver  Art  Museum,  among 
others.  His  work  has  been  awarded  prizes  in  both  Pepsi-Cola  (1944)  and  La  Tausca 
shows,  at  the  Art  Institute  of  Chicago  in  1935  and  1946,  the  Artists  for  Victory  show 
in  New  York  (1942),  and  at  the  Carnegie  Institute  (1945). 


FARNSWORTH,  Jerry  Illustration  —  Plate  90 

Born  in  Dalton,  Georgia,  in  1895.  Studied  at  the  C'orcoran  School  of  Art  and  with 
C.  VV.  Hawthorne.  Has  won  prizes  in  e.xhibitions  and  is  represented  by  several  col- 
lections, including  the  Pennsylvania  Academy  of  the  Fine  Arts,  Cranbrook  Academy, 
Museum  of  Fine  Arts  of  Houston  (Texas),  Toledo  (Ohio)  Museum  of  Art,  and  the 
Wilmington  (Delaware)  Society  of  the  Fine  Arts.  Operates  an  art  school  with  his 
wife,  Helen  Sawyer,  at  North  Truro,  Massachu.setts. 

FEITELSON,  Lorser  Illustration  —  Plate  49 

Born  in  Savannah,  Georgia,  1898.  Considered  to  have  been  "for  past  seventeen 
years  one  of  most  influential  teachers  in  Galifornia."  Me  teaches  at  the  Los  Angeles 
Art  Center  School  and  was  represented  in  the  Art  Institute  of  Chicago  show  "Abstract 
and  Surrealist  American  Art  "  in  1947.  The  San  Francisco  Museum  is  one  of  the 
collections  in  which  his  work  is  represented. 

FORD,  Clara 

Clara  Ford,  born  in  1918,  studied  at  the  Art  Institute  of  Chicago  and  the  Art 
Center  School  in  Los  Angeles.  Though  a  comparative  newcomer  to  exhibitions,  she 
had  a  one-man  show  at  the  Gallery  Studio  in  Chicago  in  1948. 

FORTESS,  Karl  E.  Illustration  — Plate  40 

Karl  Fortess  was  born  in  Antwerp,  Belgium,  in  1907  and  came  to  America  as  a 
child.  Here  he  studied  at  the  Art  Institute  of  Chicago,  Art  Students  League,  and  at 
Woodstock.  He  has  shown  in  several  national  exhibitions  and  in  1946  was  awarded  a 
Guggenheim  Fellowship.  Says  Fortess,  "I  don't  plan  my  pictures  by  direct  observation 
but  work  from  notes,  preferring  to  a.ssemblc  bits  glimpsed  in  passing,  seen  from  train 
windows,  through  a  car  windshield.  These  I  put  together  in  mind's  eye  compositions. 
I  look  to  nature  only  for  a  structure  of  reality,  and  I  use  phenomena  of  time  and 
weather  to  intensify  the  mood  I'm  trying  to  express.  I  don't  use  figures,  but  I  say  in  a 
picture,  'Man  was  here  —  this  is  what  he  left'.  " 

FRANCK,  Frederick  S.  Illustration  —  Plate  59 

Franck  was  born  a  Dutchman  at  Maastricht,  The  Netherlands,  in  1909.  Not  only 
did  he  study  in  Belgium  and  England  as  well  as  in  his  native  country  but  he  also 
studied  medicine  and  dentistiy  in  addition  to  art.  In  1939  he  came  to  the  United  States 
a  full-fledged  artist.  Fhrce  one-man  shows  .soon  followed  his  arrival  here  and  he  also 
exhibited  in  nation-wide  shows.  In  1943  he  produced  a  book  on  modern  Dutch  art; 
in  1946  took  first  prize  at  the  Carnegie  Institute  exhibition.  American  institutions 
which  own  Franck's  work  include  the  University  of  Pittsburgh,  Shell  Oil  Company, 
Latrobe  Art  Fund,  and  the  Hundred  Friends  of  Art  Collection. 

FREDENTHAL,  David  Illustration  —  Plate  84 

Born  in  Detroit,  Michigan,  in  1914.  Studied  with  Sepeshy  at  Cranbrook  Academy 

of  Art  from  1935-1938.  Painted  frescoes  at  the  Detroit  Naval  Armory,  also  murals  at 

the  New  York  World's  Fair  in  1939  (Heinz  Building)  and  in  the  post  offices  at  Caro 


and  Manistique,  Michigan,  in  1941.  Has  had  one-man  exhibitions  in  New  York  and 
elsewhere.  Won  prizes  at  state  watercolor  exhibitions,  a  prize  at  the  Art  Institute  of 
Chicago  in  1946,  v-arious  scholarships,  and  a  Guggenheim  fellowship  in  1938  and  in 
1939.  Fredenthal's  work  forms  part  of  the  permanent  collections  of  the  Museum  of 
Modern  ."^rt  in  New  York;  Cranbrook  .\cadcmy;  International  Business  Machines 
Corporation;  Encyclopaedia  Britannica;  Addison  Caller)-  of  American  Art  (Phillips 
Academy),  Andover,  Massachusetts;  Metropolitan  Museum  of  Art;  and  others.  He  has 
done  portfolios  for  Fortune  and  Life  magazines  and  was  War  Art  Correspondent  for 
the  latter. 


FRIEDMAN,  Martin 

Martin   Friedman  was  born  in   Budapest  in    1896.   He  studied   at   the   National 
Academy  of  Design  in  New  York  City  and  has  exhibited   in  various  shows  in  the 

United  States  in  addition  to  having  four  one-man  shows. 


GAERTNER,  Carl  Illustration  — Plate  14 

Born  in  Cleveland,  Ohio,  in  1898.  Studied  at  the  Cleveland  School  of  Art  and  at 
Western  Reserve  University.  Also  worked  with  F.  N.  Wilcox  and  Henry  G.  Keller, 
and  now  teaches  at  the  Cleveland  Museum  of  .-Vrt.  Prizes  include  one  at  the  National 
Academy  of  Design  (1944),  Pepsi-Cola  show  (1945),  and  many  at  the  Cleveland 
Museum  of  Art.  In  addition  to  institutions  in  his  home  town,  Gaertner's  art  is  repre- 
sented in  the  Whitney  Museum,  New  Britain  (Connecticut)  Institute,  Illinois  State 
Museum  of  Natural  Histon.'  and  .\rt.  and  in  pri\ate  collections. 

GIKOW,  Ruth  Illustration  —  Plate  56 

Ruth  Gikow  was  a  child  of  eight  when  she  arrived  in  the  United  States  from 
her  native  USSR  in  1922.  At  Cooper  Union  Art  School  in  New  York  she  studied 
painting  and  mural  decoration.  She  then  painted  some  murals  for  the  Bronx  Hospital, 
New  York  Worlds  Fair,  and  for  Rockefeller  Center  in  New  York.  She  also  did  the 
illustrations  for  \Vorld  Publishers'  edition  of  Dostoevski's  Crime  and  Punishment.  Her 
oils  and  watercolors  have  been  exhibited  in  the  Carnegie  National,  La  Tausca,  and 
Pepsi-Cola  shows,  as  well  as  in  various  museums  and  other  institutions,  and  her 
"serigraphs"  have  found  a  place  in  several  outstanding  collections,  among  them  the 
Metropolitan  Museum  and  Museum  of  Modern  Art  (New  York),  Philadelphia 
Museum  of  Art,  Smithsonian  Institution,  and  Portland  Art  Association. 


GLEITSMAN,  Raphael  Illustration  —  Plate  41 

Raphael  Gleitsman,  native  of  Dayton,  Ohio,  where  he  was  born  thirty-eight  years 
ago,  has  exhibited  in  several  large  shows  since  1940  and  is  particularly  noted  for  his 
watercolors.  In  1945  he  received  a  prize  at  the  Pennsylvania  Academy  of  the  Fine 
Arts;  in  1948,  first  prize  at  the  Carnegie  show.  His  work  is  also  in  the  galleries  of  the 
Newark  (New  Jersey)  Museum,  the  Butler  ,-\rt  Institute  in  Youngstown,  Ohio,  and 
other  collections. 


GONZALEZ,  Xavior  Illustration  —  Plate  6 

Though  he  was  born  in  Spain,  (ionzale/.  is  an  American  citizen  and  received  his 
formal  training  at  the  Art  Institute  of  Chicago,  followed  by  study  in  museums  in 
Europe  and  contact  with  art  in  Paris,  where  he  worked  from  1937  to  1938.  For  a 
while  he  ran  an  art  school  of  his  own  in  San  Antonio,  Texas,  and  later  taught  for 
twelve  years  on  the  faculty  of  Tulane  University.  A  job  with  Information  and  Educa- 
tion activities  for  the  War  Department  brought  him  to  New  York  during  the  war.  In 
1932  he  was  one  of  three  artists  chosen  to  paint  murals  in  the  Los  Angeles  County 
Museum  of  History,  Science  and  .'\rt.  Gonzalez  has  also  done  mural  commissions  for 
the  Tennessee  Valley  Authority  and  for  the  New  Orleans  Airport,  besides  other  work 
of  a  similar  nature  in  Alabama,  Oklahoma,  Texas,  and  Louisiana.  Both  in  1945  and 
1947  he  received  a  five  hundred  dollar  prize  in  the  Pepsi-Cola  exhibition,  and  in  1946 
a  prize  at  a  show  in  Boston  and  an  award  at  the  Philadelphia  International  Watercolor 
show\  A  Guggenheim  Fellowship  was  granted  him  in  1947. 

GORDON,  William  J.  Illustration  —  Plate  87 

Chicago-born  (1913)  and  educated,  William  Gordon  studied  for  about  a  year 
and  a  half  at  the  Art  Institute  of  Chicago  and  exhibited  in  several  shows  in  his  home 
town  from  1939  to  1942  when,  as  in  so  many  cases,  a  tour  of  duty  in  the  army  pre- 
sented itself.  In  the  armed  service  he  kept  his  eyes  open  and  made  use  of  what  he 
saw  in  different  parts  of  the  world  in  pictures  exhibited  in  1948,  when  he  won  a 
purchase  prize  at  the  first  nation-wide  contemporary  exhibition  at  the  University 
of  Illinois. 


(;RAY,  Cleve 

Cleve  Gray  was  born  in  New  York  City  (1918),  where  he  spent  his  early  life. 
.•\s  a  boy  of  five  he  started  using  brushes;  later  he  worked  with  Tony  Nell  and  James 
C.  Davis,  then  with  Andre  Lhote  and  Jacques  Villon  in  Paris.  In  1947  he  not  only 
had  his  first  one-man  show  but  was  also  represented  in  the  Whitney  Annual,  Critic's 
Show,  Toledo  Annual,  Pepsi-Cola  "Paintings  of  the  Year,"  and  the  Art  Institute  of 
Chicago's  exhibition  of  abstract  and  surrealist  painting. 

CROPPER,  William  Illustration  — Plate  46 

Cropper  knows  the  grim  as  well  as  the  glamorous  side  of  life,  having  been  born 
in  a  poor  section  of  New  York  City  in  1897  and  being  obliged  to  take  his  first  art 
lessons  at  night  after  spending  the  days  working  in  a  clothing  store.  (Cropper  studied 
at  the  National  Academy  of  Design.)  From  1919  he  worked  as  newspaper  artist  on 
several  New  York  daily  newspapers  and  has  done  cartoons  for  numerous  periodicals 
of  varied  types,  from  ]'anity  Fair  to  New  Masses.  He  has  also  illustrated  over  a 
dozen  books,  including  editions  of  "Circus  Parade,"  "Crime  and  Punishment,"  and 
"There  Ought  to  Be  a  Law."  Largcr-.srale  works  include  murals  for  the  Freeport, 
Long  Island,  Postal  Station,  the  Northwestern  Postal  Station  in  Detroit,  Michigan, 
and  the  new  Department  of  Interior  Building  in  Washington,  D.  C.  He  won  several 
prizes  for  lithographs  and  drawings  in  the  193()'s  and  was  awarded  a  Guggenheim 
Fellowship  in  1937.  For  the  past  ten  years  Gropper  has  worked  in  watercolor  and  oils 
and  has  had  ten  one-man  shows.  A  few  of  the  museums  and  other  collections  in  which 


his  work  is  represented  are:  the  Metropolitan  Museum,  Whitney  Museum,  and 
Museum  of  Modern  Art  in  New  York;  Art  Institute  of  Chicago;  Museum  of  Western 
Art  in  Moscow;  Pennsylvania  Academy  of  the  Fine  Arts;  Fogg  Museum  (Cambridge, 
Massachusetts);  City  Art  Museum  of  St.  Louis;  Hartford  Atheneum;  Encyclopaedia 
Britannica;  and  Phillips  Gallery. 

GROSS,  Sidney 

A  native  of  New  York  City,  where  he  was  born  in  1921,  Sidney  Gross  was  awarded 
a  scholarship  to  the  Art  Students  League  in  1939  and  another  in  1940.  His  paintings 
already  form  a  part  of  the  permanent  collections  of  the  Whitney  Museum  in  New 
York,  Princeton  University,  and  the  University  of  Georgia. 

GROSZ,  George  Illustration  —  Plate  75 

Study  at  the  Royal  Academy  in  Dresden,  the  Kunstgewerbe  Schule  in  Berlin, 
and  in  Paris  constituted  most  of  Grosz's  formal  training  in  art.  He  had  been  born 
in  Berlin  in  1893,  and  had  already  won  prizes  in  Diisseldorf  and  Amsterdam  before 
leaving  Europe  for  America.  Here  he  received  a  Guggenheim  Fellowship  in  1937  and 
1938,  a  prize  at  the  Carnegie  Institute  in  1945.  Besides  painting,  he  has  also  done 
book  illustrations  and  has  published  series  of  drawings.  Grosz's  works  are  represented 
in  European  collections  and  also  in  the  Art  Institute  of  Chicago,  Whitney  Museum, 
Museum  of  Modern  Art  (New  York),  and  the  Metropolitan  Museum. 

GUGLIELMI,  O.  Louis  Illustration  —  Plate  72 

Guglielmi  was  born  of  Italian  parents  in  Cairo,  Egypt,  in  1906,  but  was  brought 
to  New  York  at  the  age  of  eight.  He  studied  at  the  National  Academy  of  Design  in 
due  time  and  later  worked  as  assistant  on  mural  paintings.  Guglielmi  says  that  art  "is 
essentially  an  imaginative  production,  in  some  instances  completely  so.  I  have  never 
used  a  model.  ...  I  thoroughly  believe  that  the  inner  world  of  our  subjective  life  is 
quite  as  real  as  the  objective."  Prizes  were  awarded  his  art  at  the  Grand  Rapids 
(Michigan)  Art  Gallery  in  1940,  at  the  Art  Institute  of  Chicago  in  1943,  the  Pepsi- 
Cola  show  in  1944,  and  at  the  American  Academy  of  Arts  and  Letters  in  1946.  Work 
by  Guglielmi  has  been  acquired  by  the  ^Vhitney  Museum,  Metropolitan  Museum,  and 
Museum  of  Modern  Art  in  New  York;  the  Newark,  New  Jersey,  Museum;  Walker  Art 
Center  in  Minneapolis;  Art  Institute  of  Chicago;  the  Encyclopaedia  Britannica  Col- 
lection; Cranbrook  Academy;  San  Francisco  Museum  of  Art;  University  of  Georgia; 
and  Alabama  Polytechnic  Institute. 

GUSTON,  Philip  Illustration  —  Plate  15 

Guston  was  born  in  Canada  in  1912,  studied  at  the  Otis  .Art  Institute  of  the  Los 
Angeles  County  Museum,  taught  art  at  the  University  of  Iowa  from  1941  to  1945, 
was  head  of  instruction  in  painting  at  Washington  University  in  St.  Louis  from  1945- 
1947.  In  1947  he  was  awarded  a  Guggenheim  Fellowship,  and  in  1948  was  given  a 
grant  by  the  American  Academy  of  Arts  and  Letters  and  a  fellowship  in  the  American 
Academy  in  Rome.  Other  honors  include  prizes  at  the  Carnegie  Institute  Exhibition 
in  1945,  Virginia  Biennial  (1946),  National  Academy  of  Design  (1947),  New  York 
World's  Fair,  Museum  of  Modern  Art  (1940),  and  University  of  Illinois  (1948).  The 


City  Art  Museum  of  St.  Louis,  Washington  University  (St.  Louis),  Virginia  Museum 
of  Fine  Arts,  L'niversity  of  Iowa,  and  University  of  Illinois  all  have  examples  of  his 
work.  Guston  has  also  created  a  sizeable  ofurrc  in  mural  painting  from  New  Hamp- 
shire to  Georgia  and  for  steamships  of  the  President  Lines. 


HELIKER.  John  E.  Illustration  —  Plate  65 

Vonkers,  New  York,  is  Heliker's  home  town.  He  was  born  there  in  1909;  studied 
at  the  Art  Students  League  and  with  Boardman  Robinson,  K.  H.  Miller,  and  Kimon 
Nicolaides;  won  prizes  at  the  Corcoran  Galler>-  in  1941;  Pepsi-Cola  in  1946;  and  the 
National  Academy  of  Design  in  1948.  Also  in  1948  he  was  awarded  a  fellowship  at 
the  American  .Academy  in  Rome.  His  work  is  represented  in  the  collections  of  the 
Whitney  Museum  in  \ew  York;  New  Britain  Institute;  Fogg  Art  Museum  (Cambridge, 
Massachusetts);  San  Francisco  Museum  of  Art;  Walker  Art  Center  (Minneapolis, 
Minnesota);  Corcoran  Gallery  of  .Art  (Washington,  D.  C);  Nelson  Gallery  in  Kansas 
City;  and  elsewhere. 

HENSEL,  Hopkins  Illustration  — Plate  64 

An  exception  to  the  general  rule,  Henscl  never  had  any  formal  art  training.  Born 
in  New  York  City  in  1921,  he  attended  Kent  School  and  had  two  years  of  academic 
work  at  Yale.  More  recently  he  worked  with  Channing  Hare,  and  had  his  first  one- 
man  show  in  Boston  in  1946,  with  the  result  that  the  Boston  Museum  bought  an 
example  of  his  work.  .\n  exhibition  of  his  work  at  a  New  York  dealer's  in  1947  was 
sold  out.  In  1948  he  was  represented  in  .several  national  shows. 

HOFMANN,  Hans  O.  Illustration—  Plate  27 

Hans  Hofmann,  of  German  birth  (Saxony,  1880),  studied  in  his  native  country 
and  in  France,  was  "called  to  .America"  by  the  University  of  California  in  1930.  Since 
that  time  he  has  established  his  own  art  .school  in  Provincetown,  Massachusetts,  and 
New  York  City.  He  has  had  several  one-man  shows  in  Berlin  and  in  this  country  and 
is  represented  in  various  museum  collections. 

HOLTY,  Carl  R.  Illustration  —  Plate  87 

Holty  studied  in  his  native  Germany  (he  was  born  in  Freiburg  in  1900),  at  the 
National  Academy  of  Design,  and  at  Marquette  University.  His  work  has  been  shown 
at  the  Carnegie  Institute,  the  Whitney  Museum,  Audubon  Society  exhibitions,  and 
at  dealers'  galleries  in  New  York. 


HOWARD,  Charles  Illustration  —  Plate  44 

Montclair,  New  Jersey,  was  Howard's  birthplace  (1899).  He  was  graduated 
from  the  University  of  California.  Seeing  a  painting  by  Giorgione  in  the  early  1920's 
convinced  him  that  he  wanted  to  paint.  "I  have  welcomed  the  influence  of  other 
painters,"  says  Howard.  "I  don't  believe  in  pure  originality.  .  .  .  Generally  speaking, 
the  subject  matter  of  the  paintings  is  derived  from  everyday  objects.  ...  I  operate 
as  the  dramatizing  agent.  The  intention  is  to  recall  the  shapes  and  relations  of  things 
which  are  common  to  all  mankind."  Howard  learned  to  handle  paint  in  a  decorating 


shop  run  by  Louis  Bouche  and  Rudolph  Cniertler.  He  was  made  an  instructor  at  the 
California  School  of  Fine  Arts  in  San  Francisco  in  1945,  and  has  exhibited  widely 
throughout  his  adopted  state.  Prizes  have  been  awarded  his  work  by  the  San  Francisco 
Museum  of  Art  (1940  and  1942),  the  Metropolitan  Museum  of  Art  in  its  "Artists  for 
Victory"  show  in  1942,  the  California  Palace  of  the  Legion  of  Honor  (1946),  and  the 
Pasadena  Art  Institute.  The  Metropolitan  Museum,  Museum  of  Non-Objective  Paint- 
ing (New  York),  Art  Institute  of  Chicago,  San  Francisco  Museum  of  Art,  and  the 
Pasadena   (California)   Art  Institute  are  among  those  which  own  his  pictures. 


JACKSON,  Lee 

A  New  Yorker  since  birth  (1909),  Jackson  studied  at  the  Art  Students  League, 
with  John  Sloan,  and  with  George  Luks.  In  1941  he  commenced  one-man  shows  and 
was  given  a  Guggenheim  Fellowship.  His  work  has  been  exhibited  in  national  exhibi- 
tions from  (and  including)  Canada  to  Florida  and  New  York  to  San  Francisco.  The 
Corcoran  Gallery,  Metropolitan  Museum,  Los  Angeles  County  Museum  of  History, 
Science  and  Art,  Nebraska  Art  Association,  Lincoln,  Nebraska,  and  Walker  Art  Center 
(Minneapolis)  are  some  of  the  better-known  collections  which  possess  his  works. 


JACKSON,  Martin  Illustration  —  Plate  32 

The  work  of  Martin  Jackson,  a  resident  of  Philadelphia,  is  beginning  to  be  repre- 
sented in  exhibitions  of  late.  He  won  a  prize  in  the  Nineteenth  Annual  Exhibition 
of  Prints  by  Philadelphia  Artists  and  was  also  represented  in  the  Carnegie  Institute 
show  of  1948. 


KANTOR,  Morris 

Minsk,  USSR,  was  Kantor's  birthplace  (1896).  Having  come  to  America  in  1909, 
he  studied  art  with  Homer  Boss.  Kantor  was  awarded  first  prize  at  the  Art  Institute  of 
Chicago  in  1931  and  a  prize  at  the  Corcoran  Gallery  in  1939.  Among  institutions 
which  have  examples  of  his  art  are:  the  Metropolitan  Museum,  Whitney  Museum, 
and  Museum  of  Modern  Art  in  New  York;  Art  Institute  of  Chicago;  Pennsylvania 
Academy  of  the  Fine  Arts;  Worcester  (Massachusetts)  Art  Museum;  Phillips  Gallery; 
Encyclopaedia  Britannica;  and  the  universities  of  Nebraska  and  Arizona.  He  teaches 
at  the  .Art  Students  League  in  New  York. 


KAPLAN.  Joseph 

While  still  a  child,  Kaplan  was  brought  to  America  from  the  USSR,  the  countn- 
of  his  birth  (Minsk,  1900).  He  studied  in  New  York  at  the  National  Academy  of 
Design  and  was  one  of  the  many  artists  who  found  patronage  in  the  WPA.  The 
Metropolitan  and  Whitney  museums,  New  York,  the  Museum  of  Western  Art  in 
M0.SCOW,  and  the  Biro  Bidjan  Museum  are  among  the  institutions  which  possess 
examples  of  his  work.  One  of  his  pictures  has  been  awarded  a  prize  as  the  best 
marine  subject  in  the  current  Audubon  Artists'  show.  His  work  has  appeared  in 
nation-wide  shows  since  1941. 


KARFIOL,  Bernard 

Karfiol  was  born  near  Budapest,  Hungary,  in  188(j,  though  his  parents  were  Ameri- 
cans. After  study  in  the  United  States  and  abroad  he  settled  in  New  York  City  and 
Ogunquit,  Maine,  where  he  teaches  in  the  Ogunquit  Summer  School  of  Painting  and 
Sculpture.  He  exhibited  in  the  Armory  show  of  1913.  One-man  exhibitions  began  in 
1923;  prizes  started  to  come  his  way  in  1925.  Others  followed  from  the  Carnegie 
Institute,  Corcoran  Gallery,  Dodge-Ford  (1940),  and  Virginia  Museum  of  Fine  Arts. 
His  pictures  are  in  the  permanent  collections  of  the  Baltimore  Museum  of  Art, 
Museum  of  Modern  Art  (New  York),  Whitney  Museum,  .American  Academy  of  Arts 
and  Letters,  Encyclopaedia  Britannica,  Metropolitan  Afuscum,  Detroit  Institute  of 
Arts,  Corcoran  (iallei-v,  and  others. 


KESTER,  Lciiard  Illustration  —  Plate  39 

Lenard  Kester,  born  in  New  York  in  1917,  has  lived  in  California  since  1939, 
where  his  art  has  achieved  renown  and  prizes,  and  is  "represented  in  the  private 
collections  of  many  of  California's  film  personalities."  In  New  York  he  had  studied  at 
Cooper  Union,  but  is  considered  to  be  self-taught  for  the  most  part.  On  the  west 
coast  he  first  worked  in  the  art  departments  of  motion-picture  studios,  later  devoted 
himself  to  painting  entirely  on  his  own  volition.  His  pictures  have  appeared  in  several 
exhibitions  throughout  the  country,  such  as  tho.se  at  the  Art  Institute  of  Chicago, 
Carnegie  Institute,  San  Francisco  Museum  of  Art,  and  National  .Academy  of  Design. 


KNATHS,  Karl  Illustration  —  Plate  5 

Knaths  was  born  in  Eau  Claire,  Wisconsin,  in  1891,  was  "discovered"  by  Zona 
Gale,  finally  was  enabled  to  study  at  the  Art  Institute  of  Chicago,  followed  by  work 
in  New  York  and  Provincetown.  Experience  in  mural  painting  was  afforded  by  gov- 
ernment contracts,  and  representation  of  his  art  in  exhibitions  increased,  emphasized 
by  his  first  one-man  .show  in  1942.  Other  marks  of  recognition  inilude  first  prize  in 
the  Carnegie  show  in  1946  and  a  purchase  prize  at  the  University  of  Illinois'  nation- 
wide exhibition  in  1948. 


KOERNER,  Henr>'  Illustration  — Plate  19 

Vienna,  long  famous  for  its  art  market  and  its  "New  Succession"  gallery,  was  the 
birthplace  of  Henry  Koerner  in  1915.  He  came  to  the  United  States  in  1939  and 
soon  thereafter  was  made  a  citizen.  During  the  war  his  artistic  ability  was  made  use 
of  by  the  army.  His  first  exhibition  took  place  in  Berlin  in  1947  while  he  was 
working  with  Military  Government.  A  one-man  exhibition  in  New  ^'ork  follouerl 
early  in  1948. 


KOPPE,  Richard  Illustration  —  Plate  47 

Koppe,  born  in  St.  Paul,  Minnesota,  in  1916,  has  exhibited  in  shows  recently, 
particularly  in  Chicago  and  vicinity.  He  won  a  prize  at  the  Art  Institute  of  Chicago 
in  1947  and  teaches  at  the  Institute  of  Design  in  the  .same  city. 


KUNIYOSHI,  Yasuo  Illustration  —  Plate  89 

Born  in  Okayama,  Japan,  in  1893;  came  to  America  in  1906;  studied  in  Los 
Angeles  and  at  both  the  National  Academy  of  Design  and  Art  Students  League  in 
New  York,  and  elsewhere;  now  an  instructor  at  the  Art  Students  League  and  at  the 
New  School  for  Social  Research.  His  numerous  one-man  exhibitions  began  in  1922, 
one  being  for  the  benefit  of  United  China  Relief.  Kuniyoshi's  work  has  been  seen  in 
various  shows  throughout  the  United  States,  and  prizes  began  to  be  awarded  him  in 
1934.  The  next  year  he  received  a  coveted  Guggenheim  Fellowship;  in  1939  first  prize 
at  the  Golden  Gate  Exposition  (American  Section);  followed  by  awards  from  the 
Carnegie  Institute  on  two  occasions,  Pennsylvania  Academy  of  the  Fine  Arts,  Art 
Institute  of  Chicago  (1945),  and  Virginia  Museum  of  Fine  Arts.  He  was  twice  a 
winner  in  the  La  Tausca  show  ( 1947  and  1948).  Kuniyoshi's  art  is  represented  in  a  list 
of  important  museums,  including  the  Museum  of  Modern  Art  (New  York),  Brooklyn 
Museum,  Whitney  Museum,  Phillips  Gallery,  Art  Institute  of  Chicago,  Detroit  Insti- 
tute of  Arts,  Cranbrook  Academy,  Newark  Museum,  Baltimore  Museum,  Albright 
Gallery  in  Buffalo,  Honolulu  Academy,  Museum  of  Modern  Art  (Brazil),  and 
Encyclopaedia  Britannica  Collection. 

KUPFERMAN,  Lawrence 

Lawrence  Kupferman's  career  and  training  are  closely  associated  with  the  city  of 
Boston.  There  he  was  born  in  1909  and  studied  at  the  school  of  the  Museum  of  Fine 
Arts  and  at  the  Massachusetts  School  of  Art,  where  he  has  been  teaching  since  1941. 
Kupfernian  is  known  as  an  etcher  as  well  as  a  painter.  He  has  won  prizes  at  San 
Francisco  (1938),  at  the  Society  of  American  Etchers  (1939),  and  at  the  Artists  for 
Victory  show  in  New  York  in  1942.  His  work  has  already  found  a  place  in  several  of 
the  outstanding  collections  in  the  United  States,  among  them  the  Metropolitan 
Museum,  Carnegie  Institute,  Boston  Museum  of  Fine  Arts,  Baltimore  Museum  of  Art, 
Fogg  Art  Museum  (Cambridge,  Ma.ssachusetts),  International  Business  Machines,  and 
the  San  Francisco  Museum  of  Art. 

LAMOTTE,  Bernard  Illustration  — Plate  77 

Born  in  Paris,  France,  in  1903.  Studied  at  the  Ecole  de  Beaux-Arts  in  Paris;  lived 
for  a  time  in  Martinique  and  Tahiti.  Came  to  the  United  States  in  1935;  has  shown 
in  various  exhibitions  and  has  had  one-man  shows  in  New  York  and  Los  Angeles. 

LEA,  Wesley 

A  native  of  Bradford,  Vermont,  where  he  was  born  in  1914,  Lea  studied  at  the 
Cooper  Union  Art  School,  the  Roerich  Museum  School,  and  the  Art  Students  League 
in  New  York.  His  work  was  first  publicly  shown  in  1946,  but  has  already  appeared  in 
shows  at  the  Whitney  Museum,  Corcoran  Gallery,  Art  Institute  of  Chicago,  Carnegie 
Institute,  and  the  Pennsylvania  Academy  of  the  Fine  Arts,  and  is  finding  its  way  into 
museums  and  other  collections. 

LEBRUN,  Rico  Illustration  —  Plate  43 

Rico  Lebrun  is  a  native  of  Naples,  Italy.  There  he  was  born  in  1900,  started  to 

draw  and  paint  on  his  own  as  a  child,  was  trained  in  banking  and  in  technical  schools. 


But  he  attended  night  classes  at  the  Naples  Academy  of  Arts.  After  having  served 
in  the  Italian  army  during  the  first  World  War,  he  came  to  America  as  the  repre- 
sentative of  a  Neapolitan  stained  glass  factory,  settling  in  New  York  in  1925  and  con- 
tinuing to  improve  his  painting.  Lebrun  painted  frescoes  in  the  New  York  City  Post 
Office  Annex  for  the  Public  Buildings  Administration  and  taught  at  the  Art  Students 
League  in  New  York  and  at  the  Chouinard  Art  Institute  in  Los  Angeles.  In  1935-1936 
he  was  granted  a  Guggenheim  fellowship,  which  was  renewed  in  1937-1938.  Con- 
sidered an  excellent  draughtsman,  he  fails  to  see  the  gulf  between  pure  draughtsman- 
ship and  pure  painting.  "Drawing  describes  the  content  of  the  times  in  its  resilience 
of  contour.  The  contour  is  often  the  catalyst.  In  its  deepest  sense  of  expression,  color 
is  plastic  drawing.  .  .  .  For  me  the  aim  is  to  participate  in  the  living  world  of  all 
peoples  • —  to  grasp  this,  its  significance,  and  forge  it,  draw  it,  illustrate  and  give  it  in 
terms  understandable  and,  I  hope,  acceptable  to  them."  Lebrun  won  a  prize  in  the 
Art  Institute  of  Chicago's  abstract  and  surrealist  show  in  1947-1918,  would  have  been 
given  first  prize  had  his  exhibit  been  available  for  purchase. 

LEVI,  Julian  E.  Illustration  —  Plate  62 

Julian  Levi  was  born  in  New  York  City  in  1900.  He  studied  at  the  Pennsylvania 
Academy  of  the  Fine  Arts  and  in  France  and  Italy  and  now  teaches  at  the  Art  Stu- 
dents League  and  the  New  School  for  Social  Research  in  New  York.  Levi  has  been 
honored  with  three  awards  from  the  Art  Institute  of  Chicago;  prizes  from  Pepsi-Cola, 
the  National  .Academy  of  Design,  and  the  Carnegie  Institute,  all  in  1945;  and  received 
a  purchase  prize  from  the  Liniversity  of  Illinois  in  1948.  His  paintings  are  in  several 
collections,  such  as  the  Art  Institute  of  Chicago,  Cranbrook  Academy,  the  Metropolitan 
Museum,  ^Vhitney  Museum,  and  Museum  of  Modern  Art  in  New  York,  the  .'Mbright 
Caller)-  in  Buffalo,  Pennsylvania  Academy  of  the  Fine  Arts,  Toledo  (Ohio)  Museum, 
and  the  Walker  Art  Center  in  Minneapolis. 

LEVINE,  Jack  Illustration  — Plate  18 

AVhile  in  his  'teens  (he  was  born  in  Boston  in  1915),  already  started  on  a  career 
as  a  painter,  Levine  was  a  protege  of  Denman  Ross  at  the  Fogg  Museum  in 
Cambridge,  Massachusetts.  By  1942  he  had  already  had  a  one-man  exhibit  and  was 
picked  by  the  Museum  of  Modern  Art  (New  York)  as  one  of  the  artists  of  their 
"Americans  1942  "  exhibition.  Awards  include  prizes  at  the  Metropolitan's  "Artists 
for  Victory"  show  (1942);  American  Academy  of  Arts  and  Letters;  Carnegie  .show 
(1946);  Corcoran  (1947);  and  Pennsylvania  Academy  of  the  Fine  Arts  (1948), 
culminating  in  a  Guggenheim  Fellowship  in  1946  and  1947.  Levine  feels  that  "a 
painting  is  good  for  the  very  same  reason  that  anything  in  this  world  is  good.  .  .  . 
The  artist  must  sit  in  judgment  and  intelligently  evaluate  the  case  for  any  aspect  of 
the  world  he  deals  with.  The  validity  of  his  work  will  rest  on  the  humanity  of  his 
decision.  .  .  .  Movement  in  my  canvases  embraces  every  object  as  well  as  atmosphere. 
Dramatic  action  on  the  part  of  the  characters  is  latent.  I  distort  images  in  an  attempt 
to  weld  the  drama  of  man  and  his  environment.  "  Pictures  by  Levine  are  in  the 
permanent  collections  of  several  museums  and  other  institutions,  among  them  the 
Boston  Museum  of  Fine  Arts;  Brooklyn  Museum;  Fogg  Art  Museum,  Cambridge, 
Massachusetts;  the  Metropolitan  Museum;  Whitney  Museum;  Museum  of  Modern 
Art  (New  York);  Phillips  Gallery;  Encyclopaedia  Britannica;  International  Business 
Machines;  and  the  universities  of  Arizona,  Nebraska,  Oklahoma,  and  Kansas. 


LEWANDOWSKI,  Edmund  D. 

A  native  of  Milwaukee,  Wisconsin,  where  he  was  born  in  1914,  Lewandowski 
studied  at  the  Layton  School  of  Art  in  his  home  town  and  with  other  artists,  still  lives 
in  Milwaukee,  now  teaches  on  the  staflF  of  the  Layton  School.  In  1941  he  was 
commissioned  to  paint  twelve  paintings  for  the  Shell  Oil  Company.  Murals  by 
Lewandowski  were  done  for  the  L^nited  States  Treasury  Department  and  the  United 
States  Maritime  Commission.  The  artist  finds  that  for  himself  "a  row  of  ventilators 
possesses  more  beauty  than  a  row  of  country  trees."  Not  only  has  his  work  been 
awarded  several  prizes  in  his  own  state,  but  he  also  won  a  purchase  prize  at  the  New 
York  World's  Fair  in  1939  and  a  similar  award  at  Grand  Rapids  in  1940.  Collections 
which  have  some  of  Lewandow.ski's  canvases  include  the  Museum  of  Fine  Arts  in 
Boston;  Brooklyn  Museum;  American  Academy  of  Arts  and  Letters;  Academy  of 
Fine  Arts,  Warsaw,  Poland;  the  Museum  of  Fine  Arts,  Krakow,  Poland;  the  Addison 
Gallery,  Andover,  Massachusetts;   and  the  universities  of  Wisconsin  and  Oklahoma. 

LlBERTfi,  L.  Jean  Illustration  — Plate  67 

Born  in  New  York  in  1896;  studied  with  David  Karfunkle  and  at  Cooper  Union, 
the  Art  Students  League,  National  Academy  of  Design,  and  the  Beaux-Arts  Institute 
of  Design.  Since  1945  he  has  been  teaching  at  the  Art  Students  League.  Liberte's 
art  won  prizes  at  the  Corcoran  Gallery  in  1945,  Audubon  Exhibition  in  1947,  and  the 
Pepsi-Cola  show  in  1948,  and  has  been  widely  exhibited  in  the  United  States.  His 
pictures  are  represented  in  the  collections  of  the  Whitney  Museum;  Metropolitan 
Museum;  Telfair  Academy  of  .\rts  and  Sciences  in  Savannah,  Georgia;  Nebraska  Art 
Association,  Lincoln,  Nebraska;  St.  Bonaventure  College,  New  York;  the  Walker 
Art  Center  in  Minneapolis;  and  the  universities  of  Arizona  and  Georgia. 

LOPEZ-REY,  Lucio  Illustration  — Plate  76 

Born  in  Spain  in  1904,  Lucio  Lopez-Rey  (not  to  be  confused  with  the  writer  and 
critic  Jose  Lopez-Rey)  studied  at  the  University  of  Madrid  and  in  Paris.  He  lived  in 
Copenhagen  until  the  Nazi  occupation,  is  now  a  citizen  of  Mexico.  Since  his  art  first 
appeared  in  the  United  States,  (a  one-man  show  in  1945),  Lopez-Rey  has  been  repre- 
sented in  various  exhibitions,  v\on  a  prize  at  the  Pepsi-Cola  annual  in  1946. 

LORAN,  Eric  Illustration  —  Plate  68 

Erie  Loran,  born  in  Minneapolis  in  1905,  studied  at  the  University  of  Minnesota, 
at  the  Minneapolis  School  of  Art,  and  with  Cameron  Booth.  In  1926  he  was  awarded 
the  Chaloner  Paris  Prize  and  has  in  addition  won  several  other  prizes  in  the  1920's  and 
1940's.  His  work  has  been  seen  frequently,  particularly  in  Chicago  and  California. 
Loran  is  an  authority  and  writer  on  Cezanne  and  teaches  at  the  University  of  Cali- 
fornia. The  San  Francisco  Museum  of  Art,  Denver  Art  Mu.seum,  and  the  University 
of  Minnesota  own  examples  of  his  art. 

LUDINS,  Eugene  D.  Illustration  —  Plate  23 

Born  in  Mariupol,  USSR,  in  1904;  studied  at  the  Art  Students  League.  Has  had 
one-man  shows  since  1934;  exhibited  in  several  outstanding  national  shows  in  America. 
Awarded  Temple  Medal  at  the  Pennsylvania  Academy  of  the  Fine  Arts  in  1948  for 
"best  oil  without  regard  to  subject." 


LUTZ,  Dan  Illustration  —  Plate  66 

Dan  Lutz  was  born  in  Decatur,  Illinois,  in  1906,  attended  the  srhool  of  the  Art 
Institute  of  Chicago,  traveled  in  Europe  and  studied  in  European  museums  in  the 
early  1930"s  as  the  result  of  being  awarded  a  traveling  fellowship.  From  1932  to  1938 
he  was  a  member  of  the  Fine  .Arts  faculty  of  the  University  of  .Southern  California, 
where  he  received  a  BF.\  degree  in  1933.  From  1938  to  1944  Lutz  was  head  of  the 
Painting  Department  at  the  same  institution  and  in  1944  became  a  teacher  of  painting 
in  the  Chouinard  Art  Institute  in  Los  Angeles.  Lutz's  paintings  have  been  .seen  in 
many  exhibitions  in  .America  in  recent  years  and  have  been  awarded  various  prizes,  in- 
cluding one  at  the  National  .Academy  of  Design  (1941),  Pennsylvania  .Academy  of 
the  Fine  .Arts  (1945),  and  the  A'irginia  Biennial  in  1940  and  1946.  Museums  and 
collections  which  have  examples  of  his  work  include  the  Phillips  Gallery,  Los  .Angeles 
County  Museum,  Philadelphia  Museum  of  .Art,  Encyclopaedia  Britannica,  Colorado 
Springs  Fine  Arts  Center,  Santa  Barbara  Museum  of  Art,  and  the  Pasadena  Art 
Institute. 


MACDONALD-WRIGHT.  Stanton 

A  Virginian  by  birth  (Charlottesville,  1890),  MacDonald-Wright  studied  con- 
siderably in  Paris  —  at  the  Sorbonne,  La  Cirandc  Chaumihc.  the  Julian  .Acadeiny 
and  Ecole  des  Beaux-Arts.  He  has  written  on  art  both  from  the  technical  and  the 
critical  point  of  view  and  teaches  at  the  University  of  California  in  Los  .Angeles. 
Murals  from  his  hand  decorate  the  public  library-,  city  hall,  and  high  school  in 
Santa  Monica,  California.  Among  institutions  which  own  his  art  are  the  Detroit  In- 
stitute of  Arts,  Philadelphia  Museum  of  .Art,  Grand  Rapids  (Michigan)  .Art  Gallery, 
Los  Angeles  County  Museum,  Fine  .Arts  Society  of  San  Diego,  and  the  Denver  Art 
Museum. 


MARIN,  John  Illustration  —  Plate  52 

John  Marin,  born  in  Rutherford,  New  Jersey,  in  1870,  studied  at  the  Pennsyl- 
vania Academy  of  the  Fine  .Arts  and  the  Art  Students  League,  1899-1903.  For  four  years 
he  worked  in  architects'  offices.  He  traveled  in  Europe  from  1905-1909,  when  he  had 
his  first  one-man  exhibition.  An  important  retrospective  .show  was  held  at  the  Museum 
of  Modern  .Art  in  New  York  in  1936;  other  museums  soon  followed  .suit.  Marin  has 
been  the  subject  of  considerable  published  material  and  is  represented  in  many  of  the 
outstanding  museums  and  collections  of  .America  —  the  Metropolitan  Museum, 
AVhitney  Museum,  and  Museum  of  Modern  Art  (New  York);  Brooklyn  Museum; 
Philadelphia  Museum;  Wadsworth  .Atheneuin  in  Hartford,  Connecticut;  .Art  Institute 
of  Chicago;  Phillips  Gallery;  Fogg  .Art  Museum  (Cambridge,  Massachusetts);  Newark 
Museum;  Rochester  (New  York)  Memorial  Art  Gallery;  Detroit  Institute  of  Arts; 
Cleveland  Museum  of  Art;  Walker  Art  Center  (Minneapolis);  and  Cranbrook 
.Academy. 


MARTIN,  Keith  M. 

Keith  Martin  is  a  native  son  of  Nebraska  and  teaches  at  the  state  university. 
He  was  born  in  Lincoln  in  1911,  studied  at  the  University  of  Nebraska  and  at  the 
.Art  Institute  of  Chicago.  Martin's  paintings  have  been  exhibited  as  far  afield  as  New 


York,  Connecticut  (Wadsworth  Atheneum,  Hartford),  Vermont,  Virginia  (Museum 
of  Fine  Arts,  Richmond),  Pans,  and  London,  as  well  as  in  the  Art  Institute  of  Chi- 
cago and  his  home  state.  He  has  also  done  designs  for  the  ballet. 


MATTA  (Sebastian  Antonio  Malta  Echaurren)  Illustration  —  Plate  28 

Matta  was  born  in  Santiago,  Chile,  in  1912,  and  was  graduated  as  an  architect 
in  his  native  city  in  1931.  Later  he  worked  with  Le  Corbusier  in  Paris,  where  he 
joined  the  surrealist  movement  in  art.  The  influence  upon  him  of  Kandinski's  earlier 
art  has  been  noted.  He  now  lives  in  Palisades,  New  York,  having  settled  in  this 
country  in  1939. 

MENKES,  Sigmund  Illustration  —  Plate  2 1 

Menkes'  background  is  thoroughly  cosmopolitan.  Born  in  Lwow,  Poland,  in  1896, 
he  studied  at  the  Academy  of  Fine  Arts  in  Krakow,  traveled  in  Europe  for  two  years 
visiting  museums  and  studying.  In  1921  he  settled  in  Paris,  exhibiting  at  the  Salon 
d'Automne,  Salon  des  Tuilerics,  and  Salon  des  Independents.  In  1935  Menkes  came 
to  the  United  States.  He  had  already  had  many  one-man  exhibitions  —  in  Paris, 
Warsaw,  Vienna,  Athens,  Belgrade,  Brussels,  Berlin,  New  York,  and  more  followed 
in  the  States  after  his  arrival  here.  Two  awards  given  Menkes  since  he  came  to 
America  are  the  Corcoran  Gallery  First  Clark  Prize  (1947)  and  a  prize  awarded  by 
European  critics  to  a  picture  by  him  in  the  show  of  American  Art  sent  to  Belgium 
in  1947.  His  work  is  represented  in  the  Metropolitan  Museum,  Cranbrook  Academy, 
Encyclopaedia  Britannica  Collection,  Wichita  (Kansas)  Art  Association,  Musee  du 
Jeu  de  Paume,  Paris,  the  national  museums  at  Warsaw,  Belgrade,  and  Athens,  and 
in  Tel-Aviv,  Palestine. 


MINTZ,  Harry 

Harry  Mintz  was  born  in  Ostrowiec,  Poland,  in  1907.  He  studied  at  the  Warsaw 
Academy  of  Fine  Arts  and  at  the  Art  Institute  of  Chicago;  traveled  in  Europe  and 
South  America.  Mintz  has  had  one-man  shows  in  Chicago,  New  York,  and  Los  Angeles 
and  won  several  prizes,  among  them  three  at  Chicago's  Art  Institute  (1937,  1939, 
1946).  His  work  has  been  exhibited  in  nation-wide  exhibitions  and  is  in  the  perma- 
nent collections  of  the  Art  Institute  of  Chicago,  the  Warsaw  Museum  of  Fine  Arts, 
Modern  Museum  of  Tel-Aviv,  and  the  Hackley  Art  Gallery  in  Muskegon,  Michigan. 

MOLLER,  Hans  Illustration  —  Plate  53 

Moller,  like  several  other  painters  of  German  birth,  studied  art  in  his  native  land. 
He  was  born  at  Wuppertal-Bermen  in  1905.  Having  come  to  America,  he  exhibited 
in  several  nation-wide  shows,  and  has  had  one-man  exhibitions  in  New  York,  Chicago, 
and  elsewhere.  He  now  teaches  graphic  design  at  the  Cooper  Union  Art  School  in 
New  York. 


MORRIS,  George  L.  K. 

Morris'  educational  background  is  enviable.  Born  in  New  York  in   1905,  he  at- 
tended Groton  and  Yale  University;  the  Yale  School  of  the  Fine  Arts,  Art  Students 


League  in  New  York,  and  then  worked  with  Legcr  and  Ozcnfaiit  in  Paris.  Me  has  h.ul 
at  least  seven  one-man  shows  since  1935.  Morris  works  in  watrrcolor  and  fre.sro  as 
well  as  oil,  and  in  addition  does  srulpturc  in  stone  and  metal.  His  art  is  represented 
in  the  rolIr<tions  of  the  Whitney  Museum  and  the  Gallery  of  Living  Art,  New  York; 
the  Philadelphia  Museimi:  Phillips  (lallcry;  \'i\\c  L^niversity  Art  (iallery;  Berkshire 
Museum,  Pittslield,  Massaihusctls;  L'niversitv  of  Georgia;  and  the  Km  yi  lc)[)ardia 
Britannica. 


MOTHERWELL,  Robert  Illustration  —  Plate  13 

.'\n  impressive  amount  of  arademic  training  forms  Motherwell's  background.  Born 
in  .\herdeen,  AVashington,  in  191.'),  he  was  graduated  from  Stanford  LIniversity,  at- 
tended Harvard  and  Golumbia,  and  also  studied  in  France.  His  work  has  appeared 
in  exhibitions  at  the  Whitney  Museimi  in  New  York,  in  San  Francisco,  Chicago,  Phila- 
delphia, and  Paris.  He  has  had  several  one-man  shows.  Motherwell  is  also  an  author 
on  modern  art,  has  taught  at  the  University  of  Oregon  and,  beginning  in  1945,  at 
Black  Mountain  College  in  North  Carolina.  The  Museum  of  Modern  Art  in  New 
York,  Baltimore  Museum,  and  the  Palm  Beach  Art  League  (Norton  Gallery)  in  West 
Palm  Beach  are  among  museums  which  own  his  work. 

MURCH.  AValter  T.  Illustration  —  Plate  91 

Murch's  early  training  in  the  arts  was  obtained  .it  ihc  Ontario  College  of  Art, 
Toronto,  under  .Arthur  Lismer.  He  was  born  in  Toronto  in  1907.  In  1930  he  came  to 
New  York  and  studied  at  the  Art  Students  League  and  with  Archelle  Gorky.  The 
year  1934  found  him  in  Mexico  City.  Since  1933  he  has  been  working  on  industrial 
design  and  mural  paintings;  in  1940  he  had  his  first  one-man  show.  Murch  has  also 
exhibited  at  the  Addison  Gallery  of  American  Art  (Andover,  Massachusetts),  Art 
Institute  of  Chicago,  Pennsylvania  Academy,  Corcoran  Gallery,  AVorcester  Museum, 
Carnegie  Institute,  and  at  AVashington  Lhiivcrsity  in  St.  Louis. 

NORDFELDT.  B.  J.  O.  Illustration--  Plate  33 

Born  in  Tulstorg,  Sweden,  in  1878;  came  to  the  United  States  at  the  age  of  seven. 
Studied  at  the  Art  Institute  of  Chicago,  followed  by  three  years  in  England  and 
France;  later  painted  in  France,  Italy,  Germany,  and  North  Africa.  Exhibited  at  the 
Salon  d'Automne,  the  Salon  des  Artistes  Francois,  and  was  included  in  showings  at  the 
Royal  Academy  in  London.  Nordfeldt  has  had  over  a  dozen  one-man  .shows  in  New- 
York  and  has  been  represented  in  international  and  national  exhibitions  such  as  the 
Carnegie,  Corcoran,  and  Art  Institute  of  Chicago  shows.  The  Metropolitan  Museum, 
Minneapolis  Institute  of  Arts,  \Vorcester  (Massachusetts)  Art  Museum,  Toledo  (Ohio) 
Museum  of  Art,  Detroit  Institute  of  Arts,  Denver  .Art  Museum,  National  Gallery  at 
Oslo,  Norway,  the  University  of  Nebraska,  and  others  have  \\orks  by  him. 

OSVER.  Arthur  Illustration  —  Plate  34 

Osver   attended   Northwestern   University   but   first   studied   art   in   a   methodical 

mamier  at  the  .\rt  Institute  of  Chicago,  the  city  where  he  was  born  in   1912.   Boris 

Anisfield  was  his  teacher.  .\  traveling  fellowship  which  he  won  in  1936  permitted  him 


to  spend  the  next  two  years  studying  in  France  and  Italy.  He  has  been  painting 
industrial  and  similar  subjects  in  New  York  since  1940.  The  more  important  awards 
which  he  has  won  include  a  gold  medal  and  purchase  prize  at  the  Pennsylvania 
Academy  of  the  Fine  Arts  in  1942;  an  award  at  the  Fourth  Annual  Audubon  Artists' 
Exhibition;  Pepsi-Cola  prize  (1944)  and  the  Hubbard  prize  in  the  1946  Grand  Central 
Art  Galleries  Critics'  show.  One-man  shows  began  in  1947,  the  same  year  in  which 
critic  Emily  Genauer  chose  him  for  a  place  in  her  book  "Best  of  Art."  The  Museum  of 
Modern  Art  in  New  York  not  only  bought  two  of  his  paintings  but  also  included  two 
of  them  in  its  traveling  show  of  notable  "young  American"  art.  Osver's  work  is  al.so 
included  in  the  permanent  collections  of  the  Pennsylvania  Academy  of  the  Fine  Arts; 
the  Museum  of  Modern  Arts  in  Rio  de  Janeiro;  Toledo  Museum  of  Art;  Museum  of 
Modern  Art  (New  York);  Pepsi-Cola  and  International  Business  Machines  Corpora- 
tion collections,  and  the  Walker  Art  Center,  Minneapolis.  In  1948  his  works  achieved 
the  distinction  of  being  included  in  seven  outstanding  shows  in  America. 


PEN,  Rudolph  T. 

A  Chicagoan,  Pen  was  born  in  1918  and  was  graduated  from  the  .\rt  Institute  of 
Chicago,  having  won  a  Ryerson  Traveling  Fellow.ship  which  took  him  to  Mexico  and 
Central  America.  Amongst  his  one-man  shows  are  those  held  in  Paris,  Mexico  City, 
New  York,  and  Chicago.  An  exhibit  in  one  of  the  Philadelphia  Print  Shows  garnered 
him  a  purchase  prize  and  he  also  was  a  winner  at  the  National  Academy  of  Design 
in  1945.  He  is  now  teaching  at  the  Art  Institute  of  Chicago,  following  a  year's  painting 
in  Europe. 

PENNY,  James 

Born  in  St.  Joseph,  Missouri,  in  1910;  studied  at  the  University  of  Kansas;  at- 
tended the  Art  Students  League  in  New  York  from  1931-1934;  also  worked  with  Gro.sz 
and  others.  Painted  murals  for  the  Flushing  High  School,  New  York,  and  for 
the  post  offices  at  Palmyra  and  Union,  Missouri.  Penny's  art  has  appeared  in  exhi- 
bitions at  the  Corcoran  Gallery,  Carnegie  Institute,  Toledo  (Ohio)  Museum,  Pennsyl- 
vania Academy  of  the  Fine  Art.s,  Whitney  Museum,  Art  Institute  of  Chicago,  and 
others. 


PEREIRA,  I.  Rice 

Born  in  Boston,  Massachusetts,  in  1907.  Studied  at  the  Art  Students  League  and 
abroad.  Her  work  is  included  in  the  collections  of  the  Metropolitan  Museum,  Museum 
of  Modern  Art  (New  York),  Toledo  Museum,  Newark  Museum,  Museum  of  Non- 
Objective  Painting,  and  the  Wadsworth  Atheneum,  and  has  been  awarded  prizes  in 
the  Pepsi-Cola  (1946)  and  La  Tausca  shows. 


PERLIN,  Bernard  Illustration—  Plate  31 

Richmond,  Virginia,  is  the  city  of  Perlins  birth  (1918).  In  1934  he  studied  at 
the  National  Academy  of  Design,  later  at  the  Art  Students  League.  He  won  a  scholar- 
ship which  enabled  him  to  work  in  Poland  for  the  year  1938,  and  upon  his  return  won 
a  competition  for  a  mural  in  the  South  Orange   (New  Jersey)    Post  Office.  Another 


mural  by  Pcrliii  was  done  for  the  Maritime  Commission.  Life  magazine  employed  him 
as  artist-correspondent  during  part  of  the  war  and  Fortune  magazine  sent  him  to  the 
Pacific  in  1945.  He  now  teaches  at  the  Brooklyn  Museum  Art  School. 


PITTMAN,  Hobson 

Pittman  was  born  in  I'arboro,  N.  C,  in  1900,  studied  at  the  Carnegie  Institute 
in  Pittsburgh,  at  Columbia  University,  and  Pennsylvania  State  College.  This  academic 
training  was  followed  by  travel  and  study  on  his  own  in  Europe,  where  he  visited 
museums  and  painted.  His  works  arc  already  included  in  the  collections  of  the  Metro- 
politan Museum  of  Art,  Pennsylvania  Academy  of  the  Fine  Arts,  Whitney  Museum, 
Philadelphia  Museum  of  Art,  Brooklyn  Museum,  Carnegie  Institute,  Encyclopaedia 
Britannica,  and  the  Nebraska  Art  Institute,  among  others. 


POLLOCK,  Jackson 

Pollock  was  born  at  Cody,  Wyoming,  in  1912,  studied  with  Benton  at  the  Art 
Students  League  and,  like  many  a  modern  American,  worked  for  the  Works  Progress 
Administration.  The  Mu.seum  of  Modern  Art  in  New  York,  San  Francisco  Museum  of 
.'\rt,  and  the  L'niversity  of  Iowa  have  pictures  by  him. 

PRESTOPINO,  Gregorio  Illustration  —  Plate  3 

Prestopino  is  a  native  of  New  Y'ork  City,  where  he  was  born  in  1907.  He  studied 
at  the  National  .Academy  of  Design  and  abroad.  His  work  has  been  exhibited  in 
various  galleries  in  the  United  States  which  are  interested  in  modern  art  and  is 
represented  in  the  permanent  collections  of  the  Museum  of  Modern  Art  (New  York), 
Phillips  Gallery,  Rochester  (New  York)  Art  Gallery,  Whitney  Museum,  Walker  Art 
Center  in  Minneapolis,  and  elsewhere.  Prizes  include  those  won  at  the  Pepsi-Cola 
shows  in  1945  and  1946. 


PRIEBE,  Karl  Illustration—  Plate  36 

Born  in  Milwaukee  in  1914,  Priebe  attended  the  Layton  School  of  Art  in  his  home 
town  and  the  Art  Institute  of  Chicago.  Honored  in  Milwaukee,  Priebe  has  also  re- 
ceived recognition  elsewhere  and  has  had  one-man  exhibitions.  His  pictures  are  to  be 
found  in  the  collections  of  the  Encyclopaedia  Britannica,  International  Business  Ma- 
chines, Readers'  Digest,  Milwaukee  Art  Institute,  and  others. 


RAIN,  Charles  Illustration  —  Plate  2 

Charles  Rain  was  educated  in  Lincoln,  Nebraska,  though  he  had  been  born  in 
Kno.xville,  Tennessee,  in  1911.  There  followed  two  years  of  study  at  the  Art  Institute 
of  Chicago  and  a  year  in  Berlin.  Impressed  deeply  by  a  painting  by  Bronzino,  he 
changed  from  abstract  painting  to  a  more  realistic  style.  Later  he  settled  in  New  York, 
where  he  had  a  one-man  show  in  1935.  Rain's  work  has  appeared  in  exhibitions  at  the 
Carnegie  Institute,  Whitney  Museum,  and  .^rt  Institute  of  Chicago,  and  has  been 
purchased  by  the  Springfield  (Massachusetts)  Museum  of  Fine  .^rts,  by  Lincoln  Kir- 
stein,  Charles  Chaplin,  and  Helen  Hayes,  among  others. 


RATTNER,  Abraham  Illustration  —  Plate  58 

Rattner's  artistic  education  follows  the  "classic"  pattern  of  the  older  generation 
of  American  artists  —  born  in  Poughkeepsie,  New  York  in  1895;  studied  at  the  Cor- 
coran School  of  Art,  Pennsylvania  Academy  of  the  Fine  Arts,  Ecole  des  Beaux-Arts, 
Julian  Academy,  and  La  Grande  Chaumiere  in  Paris.  In  1919  the  Pennsylvania 
Academy  awarded  him  its  Cresson  Traveling  Fellowship.  His  work  has  been  seen 
in  exhibitions  in  Paris  and  has  appeared  extensively  in  America  during  the  1940's. 
Prizes  include  one  at  the  Pepsi-Cola  show  in  1946  and  another  at  the  La  Tausca 
competition  in  1947.  Several  collections  noted  for  their  patronage  of  modern  art 
contain  his  works,  among  them  the  Whitney  Museum,  Museum  of  Modern  Art  (New 
York),  Albright  Gallery  (Buffalo),  Art  Institute  of  Chicago,  Phillips  Gallery,  En- 
cyclopaedia Britannica,  and  Pepsi-Cola. 

REDERER.  Franz  Illustration  —  Plate  63 

Rederer  is  a  native  of  Zurich,  Switzerland  (born  1899).  He  lived  in  Vienna  for 
many  years,  has  exhibited  in  various  places  in  Europe  and  the  United  States,  is  now 
an  American  citizen.  His  awards  include  a  prize  at  Caracas,  \'enezuela,  in  1940,  and 
one  at  the  California  Palace  of  the  Legion  of  Honor,  San  Francisco,  in  1946.  His 
work  is  much  esteemed  on  the  west  coast  and  is  owned  by  the  San  Francisco  Museum 
of  Art,  the  M.  H.  De  Young  Memorial  Museum  in  the  same  city,  the  Santa  Barbara 
Museum  of  Art,  and  the  Seattle  (^Vashington)  Art  Museum.  The  Caracas  Museum 
and  others  also  have  examples.  Rederer's  style  has  been  stated  to  be  "so  highly  personal 
that  it  is  a  little  difficult  to  describe." 

ROBERTS,  Priscilla  Illustration— Plate  26 

For  six  years  Priscilla  Roberts  studied  at  the  Art  Students  League  and  the 
National  Academy  of  Design.  In  addition,  she  took  some  work  on  artists'  materials 
at  Columbia  University.  Her  paintings  have  been  hung  in  the  Carnegie  show  for  the 
past  three  vears  and  she  has  won  a  prize  at  the  National  Academy  show.  At  an  Allied 
Artists  exhibition  she  was  awarded  a  popular  prize.  International  Business  Machines 
Corporation  has  purchased  one  of  her  works  for  its  permanent  collection. 

ROMANO,  Umberto  Frontispiece 

Umberto  Romano  was  born  in  Bracigliano,  Italy,  in  1905.  In  America  he  won 
prizes  and  scholarships  which  enabled  him  to  study  at  the  National  Academy  of  Design 
in  New  York  and  in  Europe.  In  1928  he  had  his  first  exhibition.  He  has  also  been 
awarded  prizes  by  the  Art  Institute  of  Chicago;  the  Connecticut  Academy  of  Fine 
Arts,  Hartford,  Connecticut;  Springfield  (Massachusetts)  Art  League;  and  others. 
For  the  city  of  Springfield,  Massachusetts,  he  created  a  mural  depicting  scenes  from 
New  England  history,  and  his  pictures  have  been  hung  in  many  national  .shows. 
Romano's  works  are  to  be  .seen  in  the  permanent  collections  of  the  Fogg  .\n  Museum, 
Cambridge,  Massachusetts;  Worcester  (Massachusetts)  Museum;  Springfield  (Massa- 
chusetts) Museum  of  Fine  Arts;  .Addison  Gallery  of  American  Art,  .\ndover,  Massa- 
chusetts; the  Rhode  Island  School  of  Design;  University  of  Georgia;  Smith  College 
Museum  of  Art,  Northampton,  Massachusetts,  Encyclopaedia  Britannica,  and  the  San 
Diego  Fine  Arts  Society. 


ROSE,  Iver 

Born  in  Chicago,  1899.  Studied  at  tin-  Art  Institute  of  Ciiicago  and  aljioad.  Has 
had  one-man  shows  and  has  been  represented  in  many  contemporary  exhibitions 
throughout  the  nation.  Some  of  the  institutions  which  have  examples  of  Rose's  work 
are  the  .Vddison  Gallcr>-  in  .\ndover,  Ma.ssachusetts;  Cranbrook  Academy;  Walker 
.^rt  Center,  Minneapolis;  New  Britain  I  C'onnecticut )  Institute;  and  the  University  <if 
Georgia. 

RUVOLO,  Felix  Illustration  —  Plate  .VJ 

Ru\i>lo"s  early  life  was  spent  in  (!atania,  .Sicily,  thcmgh  he  was  born  in  New- 
York  City  in  1912.  Later  came  study  at  the  Art  Institute  of  Chicago  and  a  short  term 
as  instructor  in  the  same  institution  (1944-1946).  His  art  has  been  exhibited  widely 
in  the  last  decade  and  has  won  several  prizes,  notably  at  the  Art  Institute  of  Chicago, 
San  Francisco  Museum  of  Art,  and  the  Virginia  Museum  of  Fine  Arts.  Paintings  by 
Ruvolo  may  be  seen  in  the  permanent  collections  of  the  Art  Institute  of  Chicago, 
Denver  Museum,  and  elsewhere. 

SAGE,  Kay  Illustration  —  Plate  .")  I 

Kay  Sage  (Mrs.  Yves  Tanguy)  was  born  in  Albany,  New  York,  in  1898.  Her  own 
surrealistic  art  has  been  appearing  recently  and  was  included  in  the  exhibition  at  the 
.\rt  Institute  of  Chicago  in  1947  and  at  the  Carnegie  show  in   1948. 

SAWYER,  Helen 

Helen  Sawyer  (Mrs.  Jerry  Farn.sworth)  was  born  in  Washington,  D.  C.  She 
.studied  at  the  National  Academy  of  Design  and  with  Charles  Hawthorne.  Her  prints 
have  received  recognition  in  exhibitions  to  which  she  has  contributed,  both  here  and 
abroad.  She  is  on  the  stafT  of  the  Farnsworth  School  of  Art  in  North  Truro,  Massa- 
chusetts. Well-known  institutions  which  own  her  work  are  the  Librar)-  of  Congress, 
Toledo  (Ohio)  Museum  of  .Art,  Whitney  Museum,  and  the  Pennsylvania  Academy 
of  the  Fine  Arts. 

SCARLETT,  Rolph 

Born  in  Guelf,  Canada,  fifty-six  years  ago.  Scarlett  began  to  paint  at  an  early  age 
and  is  largely  self-taught.  His  works  have  been  shown  in  the  United  States  and  abroad, 
particularly  in  the  "New  Realities"  show  in  Paris  in  1947  and  1948.  The  Guggenheim 
Museum  of  Non-Objective  Painting  in  New  York  is  an  important  collector  of  his 
works.  Following  experience  with  Impressionism,  Cubism,  and  Expressionism,  he 
began  experimentation  with  abstraction  in  1922  and  by  1930  was  intrigued  with  non- 
objective  painting  as  a  medium  of  expression.  Since  that  time  he  has  been  painting 
in  a  non-objective  fashion. 

SCHWARTZ,  Lester  O. 

Schwartz  was  born  in  Manitowoc,  Wisconsin  in  1912.  He  studied  at  the  Art 
Institute  of  Chicago,  the  Imperial  Art  School,  Tokyo,  Japan,  and  at  the  Colarossi 
Academy  in  Paris.  Following  work  as  an  instructor  on  the  staflf  of  the  Art  Institute 
of  Chicago  and  the  Layton  School  of  Art  in  Milwaukee,  he  became  artist  in  residence 


at  Ripon  College,  Ripon,  Wisconsin.  Among  prizes  and  awards  won  are  a  prize  in 
the  show  of  artists  of  Chicago  and  vicinity  at  the  Art  Institute  (1936),  the  Ryerson 
Traveling  Fellowship  (1937)  and  the  first  prize  at  the  Wisconsin  Artists'  show  at  the 
Milwaukee  Art  Institute  in  1947.  Schwartz  also  won  a  purchase  prize  at  the  first 
University  of  Illinois  annual  exhibition  in  1948  for  his  encaustic  panel  "Cloistered 
Island."  Asked  for  a  word  about  the  picture,  he  wrote  that  it  was  painted  over  a 
period  of  ten  months.  '"During  that  time  the  design  followed  an  aesthetic  metamor- 
phosis. That  is,  the  subject  matter  reached  an  agreeable  point  of  sublimation  through 
abstraction." 


SEPESHY,  Zoltan  Illustration  —  Plate  57 

Sepeshy  was  born  in  Kassa,  Hungan,  in  1898,  studied  at  the  Royal  Academy  of 
Fine  Arts  in  Budapest,  in  Vienna,  other  parts  of  Europe,  Mexico,  and  the  United 
States.  He  came  to  this  countr)  in  1920  and  is  now  a  citizen  and  director  of  the 
Cranbrook  Academy  of  Art  in  Bloomfield  Hills,  Michigan.  Sepeshy  has  done  murals 
for  the  Fordson  High  School  in  Dearborn,  Michigan,  for  the  post  office  in  Lincoln 
Park,  Michigan,  and  for  the  Rackham  Educational  Center.  He  has  won  several  prizes, 
among  them  six  at  Detroit,  one  at  San  Francisco  (Golden  Gate  International  Business 
Machines  Show,  1940),  Pepsi-Cola  (1945),  American  Academy  of  Arts  and  Letters 
(1946),  and  first  prize  at  the  Carnegie  Institute  show  in  1947.  Well-known  collections 
which  have  examples  of  Sepeshy "s  work  include  the  .Art  Institute  of  Chicago,  City  Art 
Museum  of  St.  Louis,  Toledo  Museum,  Detroit  Institute  of  Arts,  Cranbrook  .Academy, 
the  .Albright  Art  Gallery  in  Buffalo,  International  Business  Machines,  and  Encyclo- 
paedia Britannica. 

SERISAWA,  Sueo 

Serisawa,  born  in  Yokohama  in  1910,  came  to  the  United  States  in  1918.  He 
studied  art  with  Yoichi  Serisawa,  his  father,  with  George  Barker  (from  1928-1934), 
and  at  the  Art  Institute  of  Chicago.  He  has  won  several  prizes  in  exhibitions  in  Cali- 
fornia, and  has  exhibited  widely  in  the  United  .States  as  a  whole.  A  gold  medal  was 
awarded  him  at  the  Pennsylvania  .Academy  of  the  Fine  Arts  in  1947.  In  1947  Serisawa 
also  became  an  instructor  in  the  Kann  Institute  of  Art  in  Beverly  Hills,  California. 
Pictures  by  Serisawa  are  in  the  collections  of  the  art  museums  of  the  California  cities 
of  San  Diego,  Pasadena,  and  Santa  Barbara,  and  are  also  in  the  hands  of  many 
private  people. 

SHAHN,  Ben  Illustration  —  Plate  11 

Ben  Shahn,  born  in  Kaunas,  Lithuania,  came  to  the  United  States  in  1906  at  the 
age  of  eight.  At  New  York  University  and  the  City  College  of  New  York  he  majored 
in  biology.  Later  he  studied  at  the  National  Academy  of  Design.  The  years  1925-1929 
he  spent  largely  in  Europe.  His  one-man  exhibitions,  beginning  in  1930,  have  been 
largely  concerned  with  such  socially  explosive  themes  as  the  Sacco-Vanzetti  case  and 
the  trial  of  Tom  Mooney.  In  addition  to  making  photographs  and  doing  designs  for 
tlie  Farm  Security  Administration,  Shahn  has  painted  murals  for  the  Community 
Building  at  Jersey  Homesteads,  New  Jersey;  the  Bronx,  New  York,  Post  Office  (with 
Bernarda  Br>son);  the  post  office  at  Jamaica,  Long  Island  (1939);  and  a  mural  for 
the  Social  Security  Building  in  Washington,  D.  C.  (1941).  He  also  assisted  Diego 
Rivera  on  some  mural   painting.   His  work   is  represented   in  permanent   collections 


such  as  the  Museum  of  Modern  Art  and  the  Whitney  Museum  in  New  York;  Newark 
(New  Jersey)  Museum;  \Vadswortli  Athencum  in  Hartford,  Connecticut;  Walker  Art 
Center,  Minneapolis,  Minnesota;  City  Art  Museum  of  St.  Louis;  Container  Corporation 
of  America;  Pepsi-Cola  Company;  Phillips  Gallery,  Washington,  D.  C;  and  the 
Universities  of  Georgia,  Nebraska,  and  Oklahoma. 

SHEELER,  Charles 

Charles  Sheeler  was  born  in  Philadelphia  in  1883,  studied  with  Chase  at  the 
Pennsylvania  Academy  of  the  Fine  Arts  and  went  abroad  summers  with  Chase's  class. 
He  was  represented  in  the  Armory  show  in  1913.  Exhibitions  of  his  work  have  been 
held  in  New  York  and  elsewhere  since  1931.  Sheeler  observes  that  "In  art  school  the 
degree  of  success  in  the  employment  of  the  slashing  brush  stroke  was  thought  to  be 
evidence  of  the  success  of  the  picture.  Today  it  seems  to  me  desirable  to  remove  the 
method  of  painting  as  far  as  possible  from  being  an  obstacle  in  the  way  of  considera- 
tion of  the  content  of  a  painting."'  The  Art  Institute  of  Chicago  awarded  Sheeler  the 
Harris  prize  in  1945.  Among  institutions  which  have  examples  of  his  work  are  the 
following:  Museum  of  Fine  Arts,  Boston;  Art  Institute  of  Chicago;  Whitney  Museum, 
Museum  of  Modern  Art,  and  Metropolitan  Museum,  New  York;  Pennsylvania 
Academy  of  the  Fine  Arts;  Phillips  Caller)-;  Worcester  (Massachusetts)  Museum; 
Detroit  Institute  of  Arts;  and  the  Cleveland  (Ohio)  Museum. 

SIPORIN,  Mitchell 

The  Art  Institute  of  Chicago  is  Siporin's  artistic  alma  mater,  though  he  was  born 
in  New  York  in  1910  and  now  lives  there  again.  It  was  in  New  York,  too,  that  his 
first  one-man  show  was  held  in  1940,  though  the  Art  Institute  of  Chicago  honored 
his  work  similarly  two  years  later.  Like  many  who  came  to  maturity  during  the 
1930's,  Siporin  painted  murals  for  the  United  States  government,  the  most  outstanding 
being  a  commission  which  he  accomplished  for  the  St.  Louis  Post  Office  in  collabora- 
tion with  Edward  Millman.  Noteworthy  awards  were  two  prizes  from  the  Art  Institute 
of  Chicago  (1942  and  1947),  and  a  Guggenheim  Fellowship  in  1946  and  1947.  The 
Metropolitan  Museum,  Whitney  Museum,  and  Museum  of  Modern  Art  in  New  York, 
Art  Institute  of  Chicago,  Cranbrook  Academy,  International  Business  Machines 
Corporation,  Encyclopaedia  Britannica,  Newark  Museum,  .Smith  College  Museum  of 
Art,  and  the  universities  of  Georgia,  .Arizona,  and  Iowa,  have  examples  of  Siporin's 
work. 


SOKOLE,  Miron  Illustration  —  Plate  20 

Sokole  was  born  in  Odessa,  USSR,  in  1901.  He  studied  at  Cooper  Union  Art 
School  in  New  York  and  the  National  Academy  of  Design,  worked  in  the  studio  of 
Bel  Geddes,  and  has  exhibited  in  many  nation-wide  exhibitions  —  such  as  those  at  the 
Art  Institute  of  Chicago,  Corcoran  Gallery,  Whitney  Museum,  Carnegie  Institute, 
Pepsi-Cola,  and  so  on  —  and  has  had  several  one-man  shows.  He  now  teaches  at  the 
Kansas  City  Art  Institute  and  .School  of  Design. 

SOYER,  Raphael  Illustration  — Plate  70 

Raphael   Soyer,   one  of   three  brothers  who   paint,   arrived   in  the  United   States 

in   1909.  He  was  born  in  Tombov,  USSR,  on  December  25,   1899.  Daytime  work  in 


factories  made  it  possible  for  him  to  study  art  at  night  at  the  Art  Students  League. 
He  studied  also  at  Cooper  Union  and  the  National  Academy  of  Design.  His  study  and 
subsequent  work  have  resulted  in  his  winning  an  Honorable  Mention  award  at  the 
Carnegie  Show  three  times  and  prizes  and  awards  at  the  Corcoran  Gallery,  Art  Insti- 
tute of  Chicago,  and  the  Pennsylvania  Academy  of  the  Fine  Arts  (for  portraiture). 
Soyer  has  created  a  mural  in  one  of  the  Philadelphia  post  offices,  and  his  canvasses 
are  in  several  collections  —  for  instance,  the  Metropolitan  Museum  of  Art,  Phillips 
Gallery,  Brooklyn  Museum,  the  Museum  of  Oslo  (Norway),  Corcoran  Gallery,  En- 
cyclopaedia Britannica,  and  Newark  Museum.  The  Whitney  Museum  of  American 
Art  in  New  \'ork  owns  seven. 


SPEICHER,  Eugene  Illustration  —  Plate  81 

Speicher  is  a  native  of  Buffalo,  New  York,  where  he  was  born  in  1883.  Study  at 
the  Albright  Gallery  in  Buffalo  was  followed  by  work  at  the  Art  Students  League  in 
New  York,  where  he  won  a  scholarship,  and  study  with  Robert  Henri  and  in  Europe. 
Prizes  awarded  Speicher  range  from  three  at  the  National  Academy  of  Design  (1911, 
1914,  1915),  to  awards  at  the  .Art  Institute  of  Chicago  in  1926,  Corcoran  Ciallery  in 
1935,  a  medal  at  the  International  Exposition  in  Paris  in  1937,  and  a  purchase 
prize  at  the  Virginia  Museum  of  Fine  Arts  in  1938.  His  works  are  represented 
in  the  Metropolitan  Museum,  Whitney  Museum,  and  Museum  of  Modern  Art  in 
New  York;  the  Art  Institute  of  Chicago;  Carnegie  Institute;  Cleveland  (Ohio) 
Museum;  Albright  Gallery  (Buffalo);  Museum  of  Fine  Arts  in  Boston;  Corcoran 
Gallery;  Nelson  Gallery  (Kan.sas  City);  Los  Angeles  County  Museum;  International 
Business  Machines;  Encyclopaedia  Britannica  collection,  and  elsewhere. 


SPRUCE,  Everett  F. 

Everett  Spruce  was  born  near  Conway,  Arkansas,  in  1907.  He  finally  escaped  from 
a  meager  existence  on  a  farm  in  order  to  study  at  the  Dallas  Art  Institute  and  with 
Olin  H.  Travis.  Besides  winning  awards  in  Texas  shows,  Spruce's  art  won  prizes  at 
San  Francisco  in  1940,  at  Worcester  (Mas.sachusetts)  in  1945,  Pepsi-Cola  show  (1946) 
and  La  Tau.sca  (1947).  Since  1940  he  has  been  on  the  staff  of  the  University  of 
Texas.  Some  of  the  collections  which  possess  examples  of  his  work  are  the  galleries 
in  Dallas  and  Houston,  Texas;  the  Museum  of  Modern  Art,  New  York;  and  the 
Phillips  Gallery  in  \Vashington. 

STERNE,  Mauriee  Illustration— Plate  17 

Though  born  in  Libau,  Lat\ia  in  1878,  Maurice  Sterne  came  to  America  at  the 
age  of  twelve.  The  young  artist  studied  at  the  National  Academy  of  Design  in  New 
York  and  also  in  Paris  and  Rome.  He  also  worked  on  anatomy  under  Eakins  and 
had  his  first  show  in  1902.  From  1911  to  1914  he  lived  on  the  island  of  Bali.  By  1925 
Sterne  was  apparently  considered  thoroughly  American,  though  he  had  spent  con- 
siderable time  at  .Anticoli,  Italy,  for  in  that  year  he  was  invited  to  represent  America 
at  the  International  Exhibition  in  Rome.  One-man  shows  of  his  art  have  been  held  in 
Berlin  and  Boston  as  well  as  New  York.  In  1928  he  was  invited  to  paint  a  self-portrait 
for  the  Uffizi  Gallery  in  Florence.  .A  series  of  twenty  murals  by  Sterne  adorns  the 
library  of  the  Department  of  Justice  in  Washington  and  a  monument  by  him  is  in 
Philadelphia's  Fairmount  Park.   (He  is  a  sculptor  as  well  as  a  painter,  once  spent  six 


weeks  in  Delphi,  Cireece,  nuitcins  studies  of  the  aiuient  bronze  charioteer  in  tlie 
Delphi  Museum.)  Sterne  received  the  first  Clark  prize  awarded  by  the  Corcoran 
Gallery  as  well  as  prizes  and  awards  from  the  Art  Institute  of  Chicago,  Pennsylvania 
Academy  of  the  Fine  Arts,  National  Academy  of  Design,  and  Golden  Gate  Exposition 
(1939).  His  pictures  are  in  several  leading  collections,  among  them  the  Metropolitan 
Museum,  Museum  of  Modern  .\rt,  and  Whitney  Museum,  New  ^'ork;  Boston  Museum; 
Art  Institute  of  (Chicago;  Detroit  Institute  of  Arts;  Kaiser  Friedrich  Museum,  Berlin; 
the  'late  Gallery,  London;  and  the  museum  of  the  Rhode  Island  School  of  Design. 
He  teaches  at  the  Art  Students  League  in  New  ^'ork. 

TAM,  Reuben 

Tarn  works  in  oil,  watercolor,  lithography,  and  silk-screen  prints.  He  is  of 
Chinese  descent,  ha\iiig  been  born  on  Kauai,  Hawaiian  Islands,  in  1916.  The  degree 
of  Bachelor  of  Education  was  earned  at  the  University  of  Hawaii  in  1937,  following 
which  he  studied  at  the  California  School  of  Fine  Arts,  San  Francisco,  and  the  New- 
School  for  Social  Research  in  New  York.  Tam  taught  English  in  Hawaiian  .secondary 
schools  for  a  few  years,  now  teaches  in  the  Brooklyn  Museum  Art  School.  One-man 
shows  have  been  held  in  Hawaii  and  New  York,  as  well  as  elsewhere.  He  won  the 
first  national  prize  in  the  All-State  Exhibition  of  American  Art  at  the  Golden  Gate 
Exposition  at  San  Francisco  in  1940,  as  well  as  prizes  in  exhibitions  in  Honolulu.  In 
1948  he  was  awarded  a  Guggenheim  Fcllow.ship.  The  American  Academy  of  Arts  and 
Letters,  New-  York  Public  Library,  Encyclopaedia  Britannica,  International  Business 
Machines  Corporation,  Newark  (New  Jersey)  Museum,  and  University  of  Georgia  are 
among  those  who  own  Tarn's  work. 

TAMAYO,  Rufino 

The  ancient  city  of  Oaxaca,  capital  of  the  state  of  the  .same  name  in  .southern 
Mexico,  was  Tamayo's  birthplace;  the  year,  1899.  His  ancestors  were  Zapotec  Indians. 
At  the  Academy  of  Fine  Arts  in  Mexico  City  he  began  his  artistic  training.  Like 
Rivera,  he  was  influenced  by  Cubism  for  a  time.  Tamayo  taught  in  primary  schools, 
was  head  of  the  plastic  arts  section  in  the  Ministry  of  Education,  and  became  a 
professor  at  the  Academy  of  Fine  Arts  in  1928.  Frescoes  from  his  hand  decorate  the 
National  Conservatory  of  Music  and  the  National  Museum  in  Mexico  City.  Since 
1926  several  one-man  shows  of  his  paintings  have  been  held  in  New  York  City. 
Tamayo's  art  is  represented  in  this  country  in  the  Museum  of  Modern  Art  in  New 
York. 

TANGUY,  Yves  Illustration  —  Plate  50 

Tanguy,  a  Frenchman,  was  born  in  Paris  in  1900.  There  he  became  a  member 
of  the  Surrealist  group  in  1926  and,  like  others  of  the  movement,  was  influenced  by 
Giorgio  de  Chirico.  In  1939  he  settled  in  the  United  States.  Tanguy's  art  is  often 
.seen  in  national  exhibitions  such  as  those  of  the  Carnegie  Institute  and  in  shows  of 
abstract  or  surrealistic  art.  He  lives  in  Woodbury,  Connecticut. 

TAYLOR,  John  W.  Illustration  —  Plate  8 

Born    in    Baltimore,    Maryland,    in    1897;    puijil   of   J.    F.    Smith    and    Boardman 

Robinson;    studied   at    the   .\rl    Students   League.   Awarded   a    purchase    prize   at   the 


Virginia  Museum  of  Fine  Arts  in  1946,  honorable  mention  in  the  Carnegie  show  of 
1947.  Painted  a  mural  for  the  United  States  Post  Office  at  Richfield  Springs,  New 
York.  Represented  in  the  Hackley  Art  Gallery,  Muskegon,  Michigan;  the  Whitney 
Museum;  New  Britain  Institute  (Connecticut);  and  the  Metropolitan  Museum  of 
Art  in  New  York. 

TCHELITCHEW,  Pavel  Illustration  —  Plate  10 

Tchelitchew  was  born  in  Moscow,  USSR,  in  1898.  He  visited  the  Orient  in  1920, 
lived  for  two  years  in  Berlin  and  from  1923  to  1934  in  Paris,  arriving  in  America  in 
1934.  He  has  done  designs  for  ballets  and  has  exhibited  in  Paris,  London,  and  New 
York.  In  the  last-named  city  he  was  given  a  one-man  retrospective  show  at  the  Museum 
of  Modern  Art  in  1942. 

TEYRAL,  Hazel  J.  Illustration  — Plate  73 

Hazel  Teyral  was  born  in  London,  England,  in  1918;  came  to  America  at  the  age 
of  ten  and  studied  at  the  Cleveland  School  of  Art.  Then  followed  work  with  the 
muralist  Kindred  McLeary  and  with  her  husband,  John  Teyral.  She  has  exhibited  in 
various  places  in  the  United  States,  including  the  Carnegie  and  Pepsi-Cola  .shows  in 
1947  and  1948.  Her  pictures  are  owned  by  the  Cleveland  Museum  of  Art,  Vale  Uni- 
versity Art  Gallery,  University  of  Illinois,  and  several  private  collections.  Her 
"Fragment:  Three  Heads"  won  a  purchase  prize  award  in  the  University  of  Illinois' 
first  contemporary  art  exhibit  in  1948.  Hazel  Teyral  considers  that  "an  artist  must 
have  a  firm  technical  background  before  he  can  consider  himself  a  painter.  .  .  .  This 
technical  approach  must  however  be  considered  only  the  means  to  an  end  and  not 
the  final  achievement.  Intelligence  and  expressive  vision  are  al.so  needed."  Her  state- 
ments concerning  the  painting  which  the  University  of  Illinois  purcha.sed  are  illumi- 
nating. "At  the  time  I  painted  'Fragment'  I  had  been  looking  at  some  reproductions 
of  old  frescoes  where  the  present  design,  because  of  the  peeling  and  cracking,  became 
a  curiously  pleasant  mixture  of  quite  realistically  painted  areas  contrasted  with  flat 
decorative  areas." 

THECLA,  Julia  Illustration  —  Plate  16 

A  native  of  Illinois,  Julia  Thecla  studied  at  the  Art  Institute  of  Chicago  and 
with  Elmer  Forsberg.  Her  works  have  appeared  in  many  of  the  Chicago  shows 
during  the  past  two  decades,  and  also  at  the  Museum  of  Modern  Art  in  New  York 
and  tiie  San  Francisco  Museum  of  Art  (  1945).  The  Newark  Museum  and  Art  Institute 
of  Chicago  have  examples  of  her  paintings. 

'I'lSCHLER,  Victor 

Born  a  Viennese  in  1890,  Tischler  never-the-less  lived  and  worked  in  Paris  for 
a  number  of  years.  He  has  exhibited  widely  in  Europe  (Amsterdam,  Antwerp,  Berlin, 
Paris,  Brussels,  Prague,  Vienna),  won  prizes,  and  has  had  several  one-man  shows  in  the 
United  States,  as  well  as  representation  in  many  of  America's  greater  exhibitions. 
Tischler  won  a  prize  in  the  La  Tausca  exhibition  in  1945  and  is  represented  in 
permanent  collections  in  Paris,  Amsterdam,  Vienna,  The  Hague,  San  Franci.sco,  New 
York,  Santa  Barbara,  Zagreb,  Rotterdam,  Prague,  and  Diisseldorf. 


TOBEY,  Mark  Illustration  —  Plate  78 

Mark  Tobcy  is  to  a  large  extent  sclf-taiiglit.  He  was  born  in  Centcrvillc,  Wis- 
consin, in  1890.  In  Seattle  he  taught  art  at  the  Cornish  School.  He  has  traveled  to 
Europe  and  the  Near  East,  taught  in  England,  visited  the  Orient  and  took  lessoas 
under  a  Chinese  artist.  His  paintings  arc  represented  in  the  collections  of  the  Seattle 
.Art  Museum,  Detroit  Institute  of  Arts,  Metropolitan  Museum,  Museum  of  Modern 
.\rt  (New  York),  .Vddison  Gallery  of  .American  .Art  at  .Andover,  Ma.ssachusetts,  the 
Portland   (Oregon)   .Art  .Association,  Phillips  Callerv,  and  .Albright  CallerN    in  Buffalii. 


TOMLIN,  Bradley  W.  Illustration  —  Plate  I 

Bradley  Tomlin  was  born  in  Syracuse,  New  ^■ork,  in  1899,  was  graduated  from  the 
University  of  Syracuse,  was  a  pupil  of  Jeannette  Scott,  the  Acadctnie  Colarossi,  and 
La  Grande  Chaumicre.  Examples  of  his  work  are  to  be  found  in  the  Metropolitan 
Museum  and  \Vhitne)  Museum  in  New  York;  the  Brooklyn  Museum;  Pennsylvania 
.Academy  of  the  Fine  .Arts;  .San  Diego  Fine  .Arts  Society;  Phillips  Gallery;  .Addison 
Gallery  (Andover,  Massachusetts);  Cranbrook  .Academy;  University  of  Iowa;  and  the 
collection  of  the  Encyclopaedia  Britannica. 


TSCHACBASOV,  Nahuin  •  Illustration— Plate  85 

Though  born  in  Baku,  USSR,  in  1899,  Tschacbasov  studied  at  the  Lewis  In- 
stitute, Armour  Institute  of  Technology,  and  in  Paris.  His  work  has  been  extensively 
exhibited  in  America  and  is  represented  in  the  permanent  collections  of  the  Metro- 
politan Museum  of  .Art  in  New  York. 


VIDAR,  Frt-de  Illustration  —  Plate  29 

.Asko,  Denmark,  is  Frede  \'idar"s  birthplace.  He  was  born  in  1911.  His  varied 
career  includes  study  at  the  Royal  .Academy  of  Denmark,  F.cote  dcs  Beaux-Arts  and 
Academic  Julian  in  Paris,  the  .Academy  of  Fine  .Arts  in  Munich,  the  California  School 
of  Fine  Arts,  and  the  University  of  California.  Besides  this  formal  training,  A'idar 
worked  on  his  own  in  France,  Spain,  Greece,  and  Italy.  He  came  to  Clalifornia  and 
assisted  on  Diego  Rivera's  murals.  From  1929  to  1930  he  was  a  novice  at  a  Benedictine 
monastery  in  Spain,  but  three  years  later  functioned  as  observer  and  combat  artist 
with  insurgent  forces  in  a  Cuban  revolution.  Another  change  found  him  in  1937  ap- 
pointed official  painter  for  the  ecclesiastical  council  of  the  monastic  republic  of  Mount 
.Athos,  Greece;  by  1948  he  held  the  rank  of  major  in  the  United  States  Army  Corps 
of  Engineers.  Vidar's  artistic  productivity  is  almost  as  diverse  as  his  other  activities. 
In  1934  he  was  doing  mural  and  easel  painting  in  California  and  Mexico.  He  covered 
the  Consistory  ceremonies  at  the  A'atican  and  interpreted  Mozart's  Don  Giovanni 
for  LIFE  magazine,  accomplished  numerous  commissions  for  .Abbott  Laboratories  and 
did  pictorial  coverage  of  the  Leprosarium  at  Carville,  Louisiana.  Vidar  began  having 
one-man  exhibitions  in  the  early  thirties  in  Paris  and  Barcelona,  followed  by  similar 
presentations  in  California  and  New  York.  By  command  of  the  Danish  King  a  retro- 
spective show  was  held   in   Copenhagen.   His  pictures  have  also  been  on   display   in 


national  exhibitions  such  as  the  Carnegie  show,  Art  Institute  of  Chicago  annuals,  and 
Whitney  Museum  shows.  For  three  years  he  had  the  Chaloner  Fellowship,  and  in  1946- 
1947  was  awarded  a  Guggenheim  Fellowship.  From  1947-1948  he  has  headed  the 
Department  of  Fine  Arts  at  the  Newark  School  of  Fine  and  Industrial  Art.  Vidar's 
work  may  be  seen  in  the  National  Museum  in  Copenhagen,  Museum  of  Modern  Art 
in  New  York,  Newark  Museum,  California  Palace  of  the  Legion  of  Honor,  San  Fran- 
ci.sco,  and  the  Pasadena  .'\rt  Institute. 


VYTLACIL,  Vaclav  Illustration  —  Plate  79 

Born  in  New  York  in  1892.  Studied  at  the  .■\rt  Institute  of  Chicago,  the  Art 
Students  League  in  New  York,  and  in  various  cities  in  Europe,  including  work  in 
Munich  with  Hans  Hofmann.  He  has  had  considerable  experience  as  a  teacher  and 
lecturer  in  several  institutions,  including  the  Minneapolis  School  of  Art,  University 
of  California,  Queens  College,  Flushing,  and  the  .^rt  Students  League  in  New  York. 
One  of  his  paintings  was  chosen  for  the  Encyclopaedia  Britannica's  rotating  annual 
exhibition  of  twelve  paintings  in  1946.  He  has  favored  the  medium  of  casein  tempera 
for  several  years. 


WEBER,  Max  •  lllusiration  —  Plate  3.'') 

Max  Weber  was  born  in  Bialystok,  LIS.SR,  in  1881.  However,  he  came  to 
America  in  1891  and  studied  at  the  Pratt  Institute  Art  School  in  Brooklyn,  at  the 
Julian  Academy  in  Paris,  and  with  Laurens,  Matisse,  and  .Arthur  Dow.  Besides  paint- 
ing, he  sometimes  writes  on  art.  Prizes  have  been  awarded  Weber  at  recent  shows  at 
the  Art  Institute  of  Chicago,  La  Tausca  (1945),  and  Pepsi-Cola  (1945-1946),  and  his 
art  has  been  the  recipient  of  other  indications  of  esteem.  His  paintings  form  part  of  the 
collections  of  the  Metropolitan  Museum,  \Vhitney  Museum,  and  Museum  of  Modern 
.\rt  in  New  York;  the  Art  Institute  of  Chicago;  Los  Angeles  County  Museum;  Santa 
Barbara  Mu.seum;  Walker  .'^rt  Center  (Minneapolis);  Newark  (New  Jersey)  Museum; 
Cleveland  Museum;  Brooklyn  Museum;  the  Phillips  Gallery  in  Washington,  and  others. 


WILSON,  Sol  Illustration  —  Plate  38 

WiLson  was  born  in  Wilno,  Poland,  in  1896.  His  artistic  training  was  essentially 
.American,  however,  inasmuch  as  he  studied  at  the  Cooper  Union  Art  School  (1918- 
1920),  at  the  National  Academy  of  Design,  and  at  the  Beaux-Arts  Institute  of  Design 
in  New  York.  Among  his  principal  teachers  were  Robert  Henri  and  George  Bellows. 
Wilson  himself  has  had  considerable  experience  teaching  and  was  on  the  staff  of  the 
School  of  An  Studies  in  New  York  City  from  1946  to  1948.  His  pictures  have  been  in 
a  number  of  national  exhibitions.  One-man  shows  of  his  \\ork  have  appeared  in  the 
eastern  United  States  and  in  Paris.  Prizes  and  awards  include  a  prize  in  the  Artists  for 
Victory  show  and  one  in  the  Pepsi-Cola  contest  in  1944.  Murals  by  Wilson  are  located 
in  the  Delmar,  New  York,  Post  Office  and  in  the  post  office  at  Westhampton,  New 
York.  Among  collections  which  have  examples  of  his  work  are  the  City  Art  Museum 
of  St.  Louis,  the  Baltimore  Museum,  Brooklyn  Museum,  State  University  of  Iowa, 
Metropolitan  Mu.seum,  and  the  Newark  (New  Jersey)  Museum. 


\\"S'ETH.  Andrew  N.  Illustration  —  Plate  42 

Sckioni,  in  this  age  of  the  frantic  pursuit  of  the  "different,"  does  a  son  follow 
at  ail  in  the  footsteps  of  the  father.  Such,  however,  is  to  a  degree  the  case  of  Andrew 
Wycth,  who,  born  in  Chadds  Ford,  Pennsylvania,  in  1917,  received  his  training  from 
his  father,  the  late  illustrator,  N.  C.  Wycth.  At  his  first  one-man  exhiljition,  when 
he  was  a  mere  twenty  years  old,  Wyeth  the  Younger  .scored  a  signal  success  in  that 
every  picture  was  .sold.  Eighteen  one-man  exhibitions  have  followed,  as  well  as 
entries  in  many  national  shows.  Noteworthy  among  prizes  and  awards  is  the  Medal 
of  Merit  given  by  the  American  Academy  of  Arts  and  Letters  once  every  five  years, 
and  which  was  presented  to  Wyeth  in  1947.  The  next  year  he  won  second  prize  at 
the  Carnegie  Institute.  His  work  has  a  permanent  place  in  the  following  collections, 
among  others:  the  Metropolitan  Museum,  Boston  Museum,  Art  Institute  of  Chicago, 
University  of  Nebraska,  I\)mona  College  (California),  and  the  .Atlanta  (Georgia) 
.\rt  .Vssociation  and  High  Muscuna  of  Art. 

XCERON,  Jean  Illustration—  Plate  22 

Xccron,  born  in  Isari,  Greece  (1890),  studied  at  the  Corcoran  School  of  Art  in 
Washington,  D.  C.  He  lived  in  Paris  (1927  to  1937),  and  exhibited  with  the  Ecolc 
de  Paris  group.  One-man  shows  have  been  held  in  the  French  capital,  in  New  York, 
and  at  Bennington  College,  \'ermont.  Examples  of  his  work  have  also  appeared  in 
art  exhibits  in  Barcelona,  .Athens,  Paris,  Sao  Paolo  (Brazil),  .San  Franci.sco,  Indian- 
apolis, Toledo  (Ohio)  and  elsewhere.  New  York's  Museum  of  Non-Objective  Painting 
has  a  .sampling  of  Xceron's  works,  but  they  arc  found  also  in  the  Cahirrs  d'Art  in 
Paris;  the  Phillips  Gallery;  Museum  of  Modern  Art  (New  York);  Gallery  of  Living 
.'\rt  (New  York);  and  in  the  collection  of  the  University  of  Georgia.  He  also  did  a 
nniral  painting  for  Riker's  Island,  New  York.  Xceron  cla,sses  his  work  done  until 
1929  as  "near  abstract";  that  painted  from  1929  to  1936  as  abstract;  pictures  pro- 
duced after  1936  are  termed  "non-objective."  He  writes  freely  about  his  art,  empha- 
sizing the  expressive  possibilities  of  abstract  versus  representational   painting. 

ZERBE,  Karl  Illustration  —  Plate  25 

Zerbc  is  a  native  of  Berlin,  Germany,  where  he  was  born  in  1903.  He  studied  in 
Munich  and  Italy,  traveled  in  France,  came  to  the  United  States  in  1934  and  became 
an  .American  citizen.  X'isits  to  Europe  and  Mexico  were  followed  by  residence  in 
Boston,  Massachusetts,  where  he  is  now  head  of  the  Department  of  Painting  at  the 
school  of  the  Boston  Museum  of  Fine  Arts.  Zerbe's  first  one-man  show  in  America 
was  at  the  Germanic  Museum  of  Harvard  University  (1934).  He  had  previously  had 
shows  in  Munich  and  Berlin.  Over  a  dozen  .such  exhibitions  followed,  and  Zcrbe  has 
won  prizes  at  the  Art  Institute  of  Chicago,  the  Institute  of  Contemporary  ,\rt,  the 
\'irginia  Museum  of  Fine  Arts,  and  the  Carnegie  Institute  (1948).  He  is  particularly 
noted  for  u.se  of  the  encaustic  medium.  Zerbe's  work  is  represented  in  the  Metropolitan 
Museum,  Whitney  Museum,  and  Brooklyn  Museum,  the  Albright  CJallery,  Art  Institute 
of  Chicago,  Boston  Museum  of  Fine  .Arts,  City  .Art  Museum  of  St.  Louis,  Cranbrook 
.Academy,  Phillips  Gallery,  other  galleries,  and  in  collections  at  the  following  institu- 
tions of  higher  learning:  Harvard  University,  Illinois  Wesleyan,  Iowa  State,  Oberlin 
College,  .Smith  College,  Washington  University  (St.  Louis),  .Alabama  Polytechnic 
Institute,  and  the  miivcrsities  of  Georgia,  Nebraska  and  Oklahnma. 
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